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CoemectHas Bbictapka Craca Hammua u Boba Ounana —
YHUKQIbHBIA NPOEKT, B KOTOPOM NPEACTABAEHA COBEPLUEHHO
HOBQS rPAHb TANGHTA 3TUX BYX NEreHAAPHbIX MY3bIKAHTOB.

CraBlume KyMUPOMKU MUIIITMOHOB JIIOAEHM HA MPOTUBOMO-
JIOXHbIX CTOPOHAX MAHETbI, OAMH B PYCCKO-, APYTOM B QH-
rNOS3bIYHOM MUPE, 30€Cb OHW FOBOPST HA OBLEeM Ans Bcex
A3bIKe M30BPA3UTENBHOIO MCKYCCTBA.

Mysebikoi xwuBonuck Hasean Bl s 3Ty obbeanHEHHYIO
5KCMO3MLMIO, B KOTOPO# NMPOSBMIOCH CBOEOBPA3ME TAnaHTa
Y MUPOBMOEHMS, B 4EM-TO CXOXMX, B YEM-TO MPUHLMMUANBHO
OTNUYAIOLMXCA — KAK WM MX CyAbObl — ABYX SPKMX, BbIPA3M-

TeJIbHbIX, COCTOABLUMXCA XYAOXHUKOB.

3ypab Liepertenn,

npeanpeHT Poccuickoin akapemmm xyaoxecTs
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The joint exhibition of Stas Namin and Bob Dylan is a unique
project that presents us with a completely new facet in the tal-
ents of these two legendary musicians.

Idols for millions of people on opposite sides of the pla-
net—one in the Russian-, the other in the English-speaking
world —here they speak in the language of visual arts com-
mon to all.

I'd call this combined exhibition ‘The Music of Painting’;
in it the original talents and world-views of two brilliant estab-
lished artists are revealed —similar in some ways, principally

different in others, just like their life destinies.

Zurab Tsereteli

President of the Russian Academy of Arts

[Ba Xy#OXHMKQ, ABE JMYHOCTH, OBNAJAIOWME MHOTUMM Sip-
KUMM FPOHSMM TANAHTA M CNOCOBHOCTEN, NPEACTABASIOT HAM
B CBOMX paBOTOX — OYEHb PA3HbLIX, HO CTPAHHO MOXOXMX, —
He TOMbKO MHOXECTBO JIML, M TPAHel XApaKTepoB BCTpe-
YEHHBIX MMM NIOfEHN, HO U MHOTOObpa3ne MMpA, B KOTOPOM
Mbl X1BeM. TOKOB, HO MOt B3MNISA, NEMTMOTMB 3TOW BbICTABKM,
NPUIMALLAIOLWEN M K CO3EPLAHMIO, U K dpunocopckomy pas-

MbILLNEHUIO O BOZMOXHOCTU M HEBO3MOXHOCTHM €ro NO3HAHMUS.

Bnagumump lyces,

ampekrtop Pycckoro myses

Two artists, two individuals possessing vivid, many-sided
talents and abilities offer us in their works —which are very
different yet strangely similar—not only the diversity of faces
and characters of the people they’ve met, but also the multi-
faceted variety of the world in which we live. This, in my view,
is the leitmotif of this exhibition, which invites us to meditate,
to reflect philosophically on both the possibilities and limits

of our knowledge of the world.

Vladimir Gusev

Director of the Russian Museum
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Mpoekt «bo6 [unan. Haumcrory / Crac Hammuu. OTkposeHHo»
obpeyeH Ha 3pUTENLCKMI MHTepec: 06a YHOCTHUKA BBICTABKM —
KyNbTOBblE PUrypbl My3biKanbHOTO Mupa. Het HeobxogmmocTi
NepeckasbiBaTb MX My3bikanbHble Guorpaduu. JocratouHo
HAMOMHWTL ABa MomeHTa. OBa ChIrpanu UCKIOYUTENbHYIO
POSb ANt MONIOAEXM CBOErO MOKONEHUS, He TONbKO COBCTBEH-
HO B MY3bIKQSIbHOM, HO M B SK3MCTEHLMONLHOM MIGHAX: OHM
He TOMbKO 03BYUMNU (B MCKOHHOM, O He BIOPOKPATMYECKOM,
NOYEeMy-TO YKPEMMBLUEMCS B HOLIEM POCCHMMCKOM NeKcHyec-
KOM OBMXOfE, CMbICAIE 3TOTO COBA) NEPEMeHbl B €€ MMPO-
OLLYLLEHNH, B LENENONAraHmmu, B MOBELEHYECKOM PUCYHKE,
OHW popMUpoBanK 3T nepemetbl. [Tpn Tom 0ba MysbikaH-
TO OKA3QNWCb YPE3BBIYANHO «JOArOUrPAIOLLMMM», ONsTb Xe
1 B NPOPECCHOHANBHOM, U B MUPOBO33PEHYECKOM CMBICIAX:
MX BNMSHAE WM HA My3bIKQnbHblE BKYCbl, M HO BKYC K XWU3HM
(le golt du partage) nocneaytowmx nokonenuit cronsb xe oLy -
TMMO. Ho Ha BbICTOBKE 3TU PUrypbl COMOCTABAEHBI HE TONBKO
B CMNY YNOMSIHYTbIX OBCTOSITENbCTB. Y KAXKAOrO M3 HUX ecTb
CBOM «MPOAJSIEHHbIN IEHbY: MX TBOPYECKAS AKTUBHOCTb HE PAH-
XMPOBAHA, OHA PACMPOCTPAHSIETCS HA HOBLIE 1 HOBbIE ChEPDI.
Takoi obbeauHsioWwen nHTepecsl obenx TBOPYECKMX JIMHHO-
CTeN TeppUTOpHE SBUAACH M30BpasuTensHocTb. EcTecTserHo,
HOCTOSILLAS BbICTABKA POKYCMPYETCS HA BM3YQSibHOM TBOP-
yectee Craca Hamuua n Boba [unana. Ob6a mysbikaHTa
NPEACTAIOT 3[eCb KAK XYAOXHUKU. M 3T0 —He npocTo WTpuxm
K MX Brorpaduu, [ONONHSIOWME HALWK NPEAcTaBeHus o 6o-
raTCTBE TBOPUYECKOM JIMYHOCTM KAXAOro. BuayanbHbie 06passl,
NPEACTABIEHHBIE HA BLICTOBKE, MHTEPECHBI CaMK Mo cebe, —
COBCTBEHHBIM OMBITOM CMOTPEHMS, XAPAKTEPUCTUKON PEQsTb-
HOCTH, CBOMM M306PA3UTENBHBIM APANBOM.
M3obpasutensHoe TBOPYECTBO OBOMX MY3bIKOHTOB
He SIBNSIETCS NPOAOMKEHUEM — [OMOMHEHUEM, ACCOLMALIMEN,
OT3BYKOM — MX My3bIKanbHOrO TBOpYecTsa. bob [unaH B uH-
TEPBbIO C KPUTUKOM, HACTOMUYMBO MULLYLLMM KAKME-TO ACCOLM-
aLMKM MEXAY €ro My3bIKANbHBIMM M MOPTPETHBIMKM OBPA3AMM,

BbIHY>XO€EH 6le'| cneumanbHO NOAYEPKHYTh: «Mos xueonuch

HE MHCMUPUPOBAHA MOMUMM MECHSIMU. KMBOMUCL — MOSI BTO-
pas npodeccus». M 310 cooTBeTcTBYET AEMCTBUTENBHOCTH:
HQ BTOPYIO MNocTack JunaHa AaBHO 06pATM BHUMAHME ra-
nepenHo-My3enHbIN MUP.

BuayansHsle uckycctea u ans Craca HomuHa pasHo
yXe CTanu Aenom npodeccMoHanbHbIM. «Henosek-opkecTp»,
OH NposiBun cebs B fIoXMHe obnacTeit TBopueckor, obuue-
CTBEHHOM, KYJIbTYPHO-MPOCBETUTENIbCKOW WU MPEeAnpUHM-
MaTensckoi AestensHoctM. Ho Bu3yanbHble MckyccTea ans
Hamuua, kak u ans boba OunaHa, — sTopas, otaensHas
npodeccus.

Pycckuit Mysel yxe HECKONbKO NeT CnefuT HepaBHO-
OYLWHbIM B3MSAOM 30 TBOPYECKMM paseutMem Hamuua-—
xypoxHuka: ewe B 2001-m B Mysee 6bina nposepeHa Bbi-
cTaska ero poTtorpadum, C TeEX NOP OH NMOCTOSHHO y4aACTBYeET
B BbICTABOYHbIX U U3OATESNIbCKMUX npoeKkTax My3eﬂ.

YHukanbHOe nonoxeHue B «nepsoi npodeccumn» no-
3ponsieT 1 HamuHy, 1 [lunaHy Bo BTOpoi npakTMyecku He 3a-
BUCETb OT UCTEBNUIIMEHTA COBPEMEHHOMO MCKYCCTBA. IDTd
30BUCUMOCTb He CTONbKO MATEPMUANbHASA, CKOMbKO COLMAIb-
HO-MepPapPXMYECKas, MPEANONAraLLas Urpy CTPOro No nNpa-
BMICGM, KOFAA [AENo KACAEeTCs MNPOABMXEHUS XYHBOXHMKA
1 POKYCHMPOBKM HQ HEM NPOPECCUOHANBHOTO MACCMEAUMHO-
ro BHMMaHUs. Hawm repout fobunmce B 3TOM NNaHe HEKOM M3-
HOYANBbHOM HE3ABMCMMOCTH, FOBOPS MOSIOAEXHBIM SI3bIKOM,
OTBSI30HHOCTM: OHW 3ABOEBANM MPABO AENATb TO, YTO UM XO-
yetcs, He 0BPALLAS BHUMAHMS HO TOCMOACTBYIOLMIA APT-ANC-
kypc. «[lycTb roBopsT», a oHM MexXay TEM MOTyT MO3BONUTbL
cebe mHoroe. Kaxabit — csoe. [unaH — noytu uHTpoBept-
HYIO, COMHOMOBYNIMYECKYIO MOrPYXEHHOCTb B KOHKPETUKY
yenoseyecknx nuu,. Ecnu 6bl oH nucan celebrities, ecnu 6
3AHUMQNCS apXeTUNaMK, ecnu Bbl NPecnefoBan Coumanb-
HO-KPUTHUYECKME MIU MCUXONOTMYecKUe 3aaa4u — 6bino Bbl
NOHSTHO. HeT, OH MenaHxonu4yeckn ynasauBaeT XxapakTep-
HocTb Kaxpoi mogenu. OH yxe co3aan, BOCMOMb3yoCh HA-

3BaHMEM ofiHOM M3 khur [.Bénns, «ropops 3HAKOMBbIX NuLy.

Crac Hamun. U3 dpotonpoekta «Marus Benepoi». 2006

Stas Namin. From The Magic of Venus photoproject. 2006

The project Bob Dylan. Face Value / Stas Namin. Inside Out
is simply destined for success with the public. Both of the ex-
hibition’s participants are cult figures in the musical world,
and there’s no need to retell their musical biographies here.
It suffices to recall two facts: both played an exclusive role
for the youth of their generation on both the existential and
musical levels—they didn’t merely give voice to the transfor-
mations (in the true sense of the word, not the bureaucratic
one somehow entrenched in our Russian lexical practice)
taking place in its values, world-view and behavioral pat-
terns, but helped bring those very transformations about.
In addition, both of these musicians have turned out to be
extremely ‘long playing’ again, both in the professional
and existential sense: their influence on tastes in both music
and life has been just as perceptible in succeeding genera-
tions. But these two creators have been brought together in
a single exhibition not just for the aforementioned reasons.
Each of them has had their own ‘extended day’: escaping
the bounds of narrow specialization, their creative activities
have expanded into ever newer spheres. And the common
ground that unites them is the visual arts.

Naturally, the exhibition focuses on the visual artworks
of Stas Namin and Bob Dylan. Both musicians appear here
as artists. And this isn't just an additional detail in their bio-
graphies that enriches our notion of each creative person-
ality. The visual images on display at the exhibition are in-
teresting per se: for their unique experience of seeing, their
original sense of reality and their potent visual energy.

In the case of both musicians, their visual creations are never

adjuncts — continuations, references or echoes — of their mu-
sical ones. In an inferview with a critic who insistently sought
associations between his musical and portrait images, Bob
Dylan was forced to make things clear: ‘My paintings ar-
en't inspired by my songs. Painting is my second profession.’
And this is no exaggeration, for the gallery and museum
world has long taken notice of Dylan’s second self.

The visual arts have long been a professional matter for
Stas Namin, too. A ‘jack of all trades’ he’s made his name
in a dozen fields in the arts, society, cultural education and
business, all of which relate to music in one way or another.
But as for his counterpart, the visual arts is a separate, second
profession for Namin, too.

For several years the Russian Museum has followed
Namin the artist’s creative development with interest. Back
in 2001 it held an exhibition of his photographs, and from
that time on he's been a regular participant in its exhibi-
tion and publishing projects. On the 100th anniversary
of Kazimir Malevich’s Black Square he realized a recon-
struction of Kazimir Malevich, Mikhail Matyushin and Alexei
Kruchenykh’s avant-garde opera Victory Over the Sun
in conjunction with the museum.

Their unique standing in their ‘first profession’ per-
mits Namin and Dylan nearly complete freedom in their se-
cond one as regards dependence on the contemporary art
establishment. This dependence, less material than social-
hierarchical, dictates that an artist play strictly according
to the rules if he wishes to promote himself and attract the atten-

tion of the professional mass media.



Hactonbko OTBETCTBEHHO, YTO HOYMHOELWb  BLIMCKMBATHL
30 BCEM DTUM HEKMIM CKPbITbIM cMmbich. Bnpouem, . bénnb yxe
POCKPbIN 3HAYEHUE MPUBbLIYHBIX, TO €CTb «B3STbIX» 6e3 ry-
60OKOro BHYTPEHHErO MOrPYKEHMS, HO C KAKUM-TO 4yBCTBOM
CBAI3AHHOM C HMUMM SK3UCTEHLMM, nL: «[1o Mx nMLaM 51 ciexy
30 GEromM BPEMEHM NyyLle, YeM MO KANEHAAPIO W MO JULAM
TEX, KTO CTAPEET PSAOM CO MHOM.

Skecnosuupns Craca HamuHa coctout m3 agyx yacteit.
B nepsoit oH, kak 6bl «nogbirpbiBasi» cBoemy cobpary u co-
TOBAPMLLY MO NMPOEKTY, TAKXE BLIBUMPAET CXOAHbIN PopmaT,
HE TONbKO XAHPOBbIN, HO M KOMMO3MLMOHHBIA: B3I B YTop,
OTLEHTPMPOBAHHOE — MOYTU He KAAPMPOBAHHOE — M306pa-
XeHue nog obpes xoncra. Ha sTom cossyume sakaHumBaetcs:
noprpetsl HammHa — ocobast Tema. Bropas yactb akcnosuumm
HOCMT COBEPLUEHHO WHOWM XAPAKTEP: HMKAKOM TUMOMOTWH,
NosHbIM pasbpoc Tematuueckux MHTepecos. Ho ects, pas-
ymeetcs, 6asuchbiit daktop. Hago ckasats, Crac Hamuu
HOWeN BMOMHE OPraHMYHYIO POPMY CBOEMY XW3HEMobHIo:
HWUKAKOTO [IBOMHOMO AHA «nokasa nokasa» (no b.bpexty):
AEACTBUTENBHO, NIOBUT BU3YQILHO BKYCHO W BbIPA3UTENHO
pacckasaTh UCTopuu. TeMaTuieckoe AeneHne 30ech YCNOBHO:
NoBble XAHPOBbIE FPAHULIBI HE CMOCOBHBI YCTOSTL NEPES, CTOb
BLIDOXKEHHBIM OLLYLEHMEM OMTUYECKOrO KAK KM3HEo6H-
BO-T'YPMOHCKOTO, OKPALIEHHOTO YyBCTBOM OBTOPU3ALIMM, CMA-
KOBQHMSI, MHTUMHO-NIO6OBHOTO NpUCcBOEHHMs. Takos yx Hamuh:
OH He 3HOET He TOMbKO YTO TAKOE OTYYXAEHHOCTb — CAMAst MA -
Nas JONS OTCTPAHEHMS EMY HyXAQ.

B cBoeit >xwmeornmc HamuH He npowen MumMo
NOM-aPTUCTCKOrO  OMbITA MATEPUANM3ALMKM — [epeanu3a-
UMM, MOHUMYNSTUBHOCTL CO3HOHMEM €ro He MHTEpPEecyer.
Marepuranusauus anst Hero — poa NPUCBOEHHS, ANPONPUALMK.
Ho npucBoetms oueHb aTopckoro, HamuHckoro. OH He xodeT
CO3A0BATH ICONS YHUBEPCAMBLHOTO MAHA, XAPAKTEPU3YIOLLME
«BCE M HWMUTO». EMy BOXHO MpUCYTCTBME MMEHHO B €r0 MUpE.
HamuHckoe  «npucBoeHMe» HOCMUT  pamyLLHbIA  XAPAKTEP:
OH ANPOMNPUUPYET, 4TOBbI MOAENUTLCS.

B noptpertHoit cepuM, NpeAcTABNEHHOM HA BbICTABKE,
KOHeYHO, — Apyras nostMka. XXaHp 1 coceacTBo ¢ TMMONoru-
4eCKM MOHOTOHHBIMM, TpebyioLwmMmM 0coboro HacTposi U pe-
XWUMa BocnpusTus noptpetamn boba unana Haknagsisanu
OMNpPeAeNneHHbIE OTPAHNUYEHMS.

B rakux Bewax, kak «OctposutaHka», «AdpukaHckas
Aesylwka», HamuH cHMMaer sTHorpadmam 3a cueT ofo-
MOLIHUBAHMS: XEHCKUE MOPTPETH HE BOCMPMHUMAIOTCS KAK
obpas Hpyroro, Yyxoro, ckopee, 310 — cBon. BoamoxHo,
3pecb HamuH peictyet MHTYUTHBHO.

A BOT B MopTpeTax 4NeHOB CeMbW OBPA3HbIN MpHem
oTpedneKkcMpoBaH B nosnHon Mepe. [MopTpeTsl Monoao xeH-
LUMHBI — BUAMMO, MATEPH XYAOXHUKA — M1 AEAA APTUKYNMUPY-
10T TEMy AOMOALLHEN NAMsITU. DTO o4YeHb BaxHas ans Hamuua

matepust. OBpasbl OCHOBAHBI HA CTAPbIX oTOrpPAPHSIX.

Y HUX eCTb CBOS Aypa M CBOS 3ATArMBAIOLLAS, KAK B BOPOHKY,
cyrrectus. OH nuwet o6pas Ha ocHoee CTapoit poTorpa-
UM, HO MULLET, OTKPLIBASI MPUEM, 3ACTABNISIA MOYYBCTBOBATH
PUTM, MPOLECCYAnbHOCTb KOHTAKTA, —KAK B paboTe ¢ HaTy-
pbl. DTO BAXHO ANS XYAOXHMKA: OH pabOTAET C MATEPUATOM
NAMSTH KaK C TEMOM NPUCYTCTBUS.

HakoHel, k nopTpeTHOMY UMKy NPUHAAIEXAT PABOTHI
«Hacrostens Xpama [poba locnopns», «Typy n3 Puwmkewas,
«Y Crenbl Mnaya». Y 3Mx 0bpasos Takxe ecTb doTome-
AMMHAsI OCHOBQ, MPWUYEM — BLICOKOrO KAYECTBA: BUAHO, YTO
CHMMKM HE CITy4QiiHbl, YTO GIBTOP [OJNTO «BbILENMBANY Npef-
CTABUTENEN TPEX PENUIUIA B XAPAKTEPUIYIOLME UX MOMEHTbI.
Ho npwu xuBonucHom tparcdopmaumm obpas yrnybnsercs:
5TO HE MPOCTO LEMKO «yXBAYEHHASR» HATYPHASH CUTYALMS, STO
obobuwatowmin 0bpas nepexMBaHUs PENUIMO3HOTO TPAHCA,
KQKOM-TO BHYTPEHHEM BCbILIKM.

Kako# 6b1 kpeatusHon pestensHoctbio Crac Hamuw
HW 3QHMMAJICS, TOPMO3MTb, MOBTOPSITb MPOMAEHHOE —HE B €ro

Ayxe. B Bu3yanbHbix nckycctBax—Tem Gonee.

Anekcanap boposckuyi,
3aBefyoLMI OTAEIOM HOBEMLIMX TeYEeHUH

[ocynapcreeHHoro Pycckoro myses

In this sense, our protagonists have achieved a certain
primordial independence. They've ‘cut the cord, so to speak,
earning the right to do what they want and ignore the dictates
of the prevailing artistic discourse. So, let people talk: each
of them can and will permit himself liberties, and each in his
own way. Dylan’s is an almost introverted, somnambulistic im-
mersion in the details of human faces. If he painted celebrities,
if he did archetypes, if he took a social-critical or psycholog-
ical approach, then everyone would understand. But no, he
lingers melancholically, capturing the features of each sitter.
He's created an entire ‘city of familiar faces, to steal the title
of a Heinrich B&ll essay. And done so with such seriousness
that one begins to suspect some sort of hidden meaning in it all.
Incidentally, Béll already revealed the meaning of familiar
faces, that is, faces recognized casually, in passing, but with
a certain feeling of existential attachment: ‘By their faces | fol-
low the race of time better than by the calendar or the faces
of those growing old alongside me.’

The Stas Namin exhibition consists of two parts.
In the first, he seems to ‘play along’ with his colleague and
partner in the project, choosing a format similar to his both
in composition and genre: point-blank stares and centered,
almost cropped, images cut off by the edge of the canvas. But
here the similarities end: Namin’s portraits are a special topic
unto themselves. The exhibition’s second part is entirely dif-
ferent in character, lacking typology and utterly diverse in its
thematic interests. But there’s an underlying factor that unites
everything, of course.

It must be said that Stas Namin has found quite an or-
ganic form to express his love of life, unburdened by any
Brechtian ‘plays within the play’ or hidden meanings: he
really does love to tell a story in a visually delectable and
expressive way. Thematic divisions are approximate here:
no inter-generic boundaries are capable of withstanding such
an expressive sense of cheerfully epicurean visuality colored
with pride of personal authorship, wholehearted gusto and
intimate-loving appropriation. This is Namin: not only alien-
ation, but even the tiniest measure of aloofness, is foreign
to him.

In his paintings Namin hasn’t neglected Pop-Art ex-
perience of materialization-derealization. But manipulation
of consciousness doesn’t interest him. For him, materializa-
tion is a kind of assimilation or appropriation. But this appro-
priation is very personal, very Namin-ish. He has no desire
to universalize his icons, to make them signify ‘everything and
nothing’. What's important is their presence in his world.

Namin’s appropriation is joyful in nature: he takes in or-
der to share —with those of his circle, those who understand.

There's a different poetics, of course, in the portrait series
on display in the exhibition. The genre itself introduces cer-

tain limitations, as does the nearby presence of Bob Dylan’s

portraits, whose typological monotony demands a special
mood and mode of perception from the viewer.

In such works as Island Girl and African Girl Namin
avoids ethnographism with the help of domestication. The fe-
male portraits aren’t perceived as alien images, images
of the Other: on the contrary, the artist has made them very
much his own. Possibly, Namin does this intuitively. In the por-
traits of family members, on the other hand, his visual meth-
ods are conscious to the fullest degree. Here the portraits
of a young woman —the artist’s mother, apparently —and his
grandfather artficulate the theme of domestic memory, a very
important issue for Namin. The images are based on old
photographs, and as |'ve mentioned, these possess a special
aura and suggestiveness that draws us like a magnet. Though
the portraits are done from old photographs, he paints
as if the subjects have come to sit for him. He forces us to feel
the same rhythm and processuality of direct contact as when
working with a live model. This is important for the artist: he
works with the material of memory as with a living presence.

Rounding out the portrait cycle are the works Father
Superior of the Church of the Holy Sepulchre, Guru from
Rishikesh and At the Wailing Wall. These images are also
based on photographs, and high quality ones, | might add:
it's clear that the shots weren't casual, that their author ‘took
aim’ for a long time at these adepts of three religions, waiting
for the moment that would best characterize them. But each
image during its process of transformation into a painting
is deepened, becoming not simply a ‘well captured’ scene
from life but a universalized image of the characteristic inner
flame ignited during moments of religious exaltation.

No matter what creative activity Stas Namin engages
in, stopping and going back to what he’s already experi-

enced is not his way. And all the more so in the visual arts.

Alexander Borovsky
Director, Contemporary Art Department,

the Russian Museum



bUb JIWJIAR  BOB DYLAN
HAYMGCTOTY  FAGE VALUE




TEPAA NHLLO LOSING FAGE
JIEOH NNEOHAP], LEON LEONARD




MEPER NHLLOM NPOTHBHHUKA FACE DOWN
HUK PARIK NICK RILEY




bPOCAA B NKLO IN YOUR FACE
HUHA DENUKC NINA FELIX




BCTPEYA NMALIOM K THILY FACE OFF
CKOTT BATHEP SCOTT WAGNER




MEPE]] NALLOM (DAKTOB FACE FACTS
WBAH CTEMHBEK IVAN STEINBECK




BCTPEYAf NOCNEACTBHA NHLLOM K NALLY FACE THE CONSEQUENCES
PEQ ®N3HATAH RED FLANAGAN




NOBAT POBEBIIEE NHLLO BLUE IN THE FAGE
HAMIDKEN IKYIUAH NIGEL JULIAN




NMEPENULIOBKA ABOUT FAGE
CUNbBUA PEHAP SYLVIA RENARD




BGTPEYAA TPYJIHOCTH NHLIOM K ALY FACE THE MUSIC
P3l BPUIXEC RAY BRIDGES




HA NHLLEBOH CTOPOHE ON THE FAGE OF IT
CKHI LLAPT SKIP SHARPE




NALOM K LY FAGE TO FAGE
YPCGVYIIA BENIb URSULA BELLE




YILAP 110 NULLY SLAP IN THE FAGE
KEH FAPN3HN, KEN GARLAND
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Bo6 [unaH siBnseTcss OfHUM M3 CAMBIX BAMSTENbHBIX AESTENEH
KynbTypbl B MMpe. 3a nocrnegHue nstb LECATUNETHI OH Bbi-
NyCTUA COpPOK BOCEMb anbBOMOB, HanMcan Gonee WwecTucoT
necen, sknioyas «[lyHosenne setpax (Blowin’ in the Wind),
«CmyTHble Bpemera» (The Times They Are a-Changin’), «beits
6popsrom» (Like a Rolling Stone), «[doctyuatscs po Hebec»
(Knockin” on Heaven’s Door) 1 «3Hait o moeit niobsu» (Make
You Feel My Love). On npogan 6onee 110 munnunoros nna-
CTUHOK No BCeMy mupy. Ero nechu ucnonusinu 6onee natm Tbi-
cs4 pa3HOOBpPA3HbIX FPYNN M NeBLOB, Takux kak The Byrds,
The Rolling Stones, Guns N’Roses, Red Hot Chili Peppers,
Pearl Jam, ok Dnnuurton, Oxummn Xenapuke, Knt Oxap-
pett, Ctusn Yaugep, Poa Crioapt, o6 Mapnu, bownu Paiirr,
Hun 9nr v Agene.

Mysbika Ounana nonyuuna npusHaHue, aptuct 6Gbin
YAOCTOEH MHOTOUYUCIIEHHBIX HArPAf MO BCEMY MMUPY, B TOM
YuCne 3BAHMS MOYETHOTO AOKTOPA My3blku [pUHCTOHCKOTO
ynusepcuteta, Heto-Ixepcy, 8 1970 rogy n Cent-ngptoc-
ckoro yuueepcuteta (LLlotnangus) 8 2004-m. B 1988 roay
oH 6bint BBeAeH B 3an cnasbl pok-H-ponna, B 1991-m nonyumn
npemuio «[pamMmm» 3a xu3sHeHHsle goctmxenus. B 2001 ropy
necHs «Bce namenunoce» (Things Have Changed) k ¢unsmy
«Bynaepxunasi» (Wonder Boys) (2000) npunecna emy npe-
MU0 AMEPHKAHCKOM OKOAEMMM KMHEMATOrpapHUIecKmnx mc-
KyccTs 1 Hayk. Ero anbbom «C HesanamsaTHbix Bpemens (Time
Out of Mind) nonyunn tpu npemmnu «fpammu» 8 1997 rogy,
B TOM uncne B HomnHaumu «Ansbom roga». B 2008 rogy Ou-
nav nonyunn aunnom («Ocoboe ynomuHanue») Mynutue-
POBCKOTO XIOPH «30 BbIAAIOWEECS BMSHUE HA MOMYASPHYIO
MY3bIKy M OMEPMKAHCKYIO KYSbTYpY, OTMEYEHHOe nupuye-
CKMMM KOMMO3ULIMSMM UCKIIOUNUTENBHOM MOSTUHECKOM CHITbI».
B 2012 rogy aptucT Bbin HArpakaeH OAHOM U3 ABYX BbICLIMX
rpaxxpanckux  Harpag CLUA — lMpesupentckon mepansio
Ceobogpl.

MysbikanbHas penyTtaums unaHa noctpoeHa Ha sHep-

reéTuKe ero XuBbiX KOHLEPTOB: OT BbICTyI'IJ'IeHMla B KOCI)eﬁHﬂX
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8 [puHBKY-Bunnmaxe 1 Ha decTMBANIX U BEYEPHUHKAX B HA-
yane 1960-x fo koHuepToB Ha ctaguoHax B 1970-e n nocne-
aylowmx ractponeit no eceMy mupy. Haumnas ¢ 1988 roga
OH Y4OCTBOBAS HE MEHEE YEM B CTA KOHLEPTAX B FOf, M BBICTY -
nan ¢ TAKUMM U3BECTHBIMM apTUCTAMM, kak [xoan bass, Tom
Mettv, Oxopax XappucoH, Dpuk Knanton, Hopa [xoHc,
Bowo, [ixex Yaiir, Bptoc Cnpunrctun, rpynnamu The Grateful
Dead u The Rolling Stones.

Xotsa B 6onbwen creneHn [unaH usBecteH Kak nesel
M GBTOP MECEH, OH B TO Xe BPEMs SIBASETCS NucaTenem, pe-
XMCCEPOM, OKTEPOM, POAMOBEOYLMM M XyLOXHMKOM. Ero
skcnepumeHTansHbid  pomad  «Tapantyn» (Tarantula)  Bbi-
wen 8 1970 rogy, a astobuorpadus «XpoHuku. Tom 1»
(Chronicles: Volume One) (2004) crana mexayHapogHbim
6ecTtcennepom.

JunaH BeICTYNMA B ponu pexuccepa M akTepa B psage
bunbmos, aebiotposae B «[a1 lppett u bunnu Kug» (Pat
Garrett and Billy the Kid) (1973), a ogHa us nocnegrnx ero
aktepckux pabot—s «LLloy sexa» (Masked and Anonymous)
2003 ropa. Konnekums ero pcyHKOB M 3CKM30B, CO3AAHHbIX
8o Bpems TypHe no CLUA, Espone n Asun B nepuog c 1989
no 1992 rog, 6bina onybnukosaHa B ansbome «3anonHss
nyctory» (Drawn Blank) 8 1994-m. 311 pucyHku 6binn yco-
BEPLUEHCTBOBAHbI M BriepBble MOKA3AHbI HA BbICTABKAX B [ep-
manmnm ocerbio 2007 ropa u B ranepee Halcyon & Jlongore
8 2008-m. B 2010 rogy B HaunoHanbHot ranepee daHum

3KkcnoHuposanacs ero «bpasunbckas cepusi».

PaHHue roppl

1941 Bo6 Ounan pomuncs & ropopke OynyT, wrat Munne-
cota. OH BbIpOC B WAXTePcKOM ropogae XnbbwmHr. B crapiumx
KIIOCCAX UrpaeT POK-H-POSI B HECKOMbKMX rpynnax. B 1959-m
noctynaetr B YHuBepcuteT MuHHecots, HO 6pocaet ero

B MepBbIf Xe rof, 0byueHus.

Bob Dylan is one of the world’s most influential cultural figures.
Over the last five decades he has released forty-eight albums,
written over six hundred songs including ‘Blowin’ in the Wind)
‘The Times They Are a-Changin’, ‘like a Rolling Stone
‘Knockin’ on Heaven’s Door’ and ‘Make You Feel My Love/,
and sold over 110 million records around the world. His songs
have been covered more than five thousand times by artists
as diverse as The Byrds, The Rolling Stones, Duke Ellington,
Jimi Hendrix, Keith Jarrett, Guns N’ Roses, Stevie Wonder,
Rod Stewart, Red Hot Chili Peppers, Bob Marley, Pearl Jam,
Bonnie Raitt, Neil Young and Adele.

Bob Dylan and his music have been recognised and hon-
oured with many awards around the world, including an hon-
orary doctorate of music from Princeton University, New Jersey
in 1970 and another from the University of St. Andrews, Scotland
in 2004. In 1988 he was inducted into the Rock and Roll Hall
of Fame, and he received a Grammy Lifetime Achievement
Award in 1991. His song ‘Things Have Changed’ from the film
Wonder Boys (2000) won him an Academy Award in 2001.
His Time Out of Mind album received three Grammy Awards
in 1997, including the award for Album of the Year. In 2008,
he received a Pulitzer Prize Special Citation for his ‘profound
impact on popular music and American culture, marked by lyri-
cal compositions of extraordinary poetic power’. In 2012, he re-
ceived the Presidential Medal of Freedom, the United States’
highest civilian accolade.

From his performances in Greenwich Village cof-
fee houses and at festivals and rallies in the early 1960s
to his stadium concerts of the 1970s and his subsequent
worldwide tours, Bob Dylan has built his musical reputa-
tion on the strength of his live appearances. He has played
no fewer than one hundred shows a year since 1988,
and has performed alongside other major artists such as Joan
Baez, Tom Petty, George Harrison, The Grateful Dead, Eric
Clapton, The Rolling Stones, Norah Jones, Bono, Jack White

and Bruce Springsteen.

Although Bob Dylan is best known as a singer
and songwriter, he is also a writer, film director, actor, ra-
dio broadcaster and visual artist. His experimental collec-
tion of writings, Tarantula, was published in 1970, and his
autobiography, Chronicles: Volume One (2004), became
an international bestseller. Bob Dylan has both directed
and acted in a number of films, making his first appearance
in Pat Garrett and Billy the Kid (1973) and more recently
in Masked and Anonymous (2003). A collection of his
drawings and sketches, made while on a tour of the USA,
Europe and Asia between 1989 and 1992, was published
in Drawn Blank in 1994. These drawings were reworked
and first shown at an exhibition in Germany in autumn 2007,
and at the Halcyon Gallery, London in 2008. In 2010,
the National Gallery of Denmark featured his Brazil Series.

Early Years

Bob Dylan is born in Duluth, Minnesota in 1941. He grows
up in the mining town of Hibbing and plays in several rock
and roll bands as a high-school student. In 1959 he enrols
at the University of Minneapolis, but leaves during his fresh-

man year.

The Sixties

1961 InJanuary, Dylan moves to New York City where he visits
his idol, Woody Guthrie, in hospital and performs in the folk
clubs of Greenwich Village. Following o performance
at Gerde’s Folk City in September, Dylan receives public
recognition through a review by critic Robert Shelton in the New
York Times. Dylan's talents are brought to the attention of A&R
producer John Hammond, and in October he signs a contract
with Columbia Records.
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Bo6 Ounan. Potorpad Jon XanwreiH. 1962
Bob Dylan photographed by Don Hunstein, 1962

llecTupecaTbie

1961 B sneape nepeesxaert 8 Hblo-ﬂopl(, rae Haseuwiaet
B 6onbHuLe cBoero kymupa Byau [atpu v BeicTynaet B mect-
Hbix kny6ax B [puneny-Bunnuaxe. Mocne soictynnenus s kny-
6e Gerde's Folk City B centabpe nonyuaer oblectseHHoe
npu3HaHue Gnarogaps ctatee kputrka Pobepta Llentona
B rasete The New York Times. Tanantsl OunaHa 3ameyeHsi
npoatocepom komnanmu A&R [IxoHom XammoHaom. B okTs-
6pe OH MOANMUCHIBOET KOHTPAKT CO 3BYKO3AMMUCHIBAKOLWIEM

komnanueit Columbia Records.

1962 B mapre shixoaut nepesiit ansbom Ounara —«bo6 Ou-
nau» (Bob Dylan).

1963 B mae ebixopuT BTOpPOI anbbom Aunara — «bob Ounaw
cam no cebe» (The Freewheelin’ Bob Dylan), kotopbiit npuHo-
CWT eMy CraBy KaK NeBLy M asTopy neceH. Bowepuwyio B anb-
6om necHio «[yHosenue setpax» (Blowin’ in the Wind) uc-
nonwset Tpuo Peter, Paul and Mary, 1 & nione oHa 3aHumaet
BTOPOE MECTO B OMEPMKAHCKMX My3blKANbHbIX YapTax. B Tom
xe mecsue Junax BbiCTynaet Ha ¢onbknopHom dectmeane

8 Helonoprte nepeg 50 000 3purenei.
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Mechn [IMnaHa HAYMHAKOT ACCOLMMPOBATLCS C ABM-
XEHWEM B 3ALLMTY rPAXAAHCKMX npas. 28 asrycta o noet
Ha «Mapwe Ha BawuHrton 3a paboune mecta u ceobo-
Ly», MUTUHTE 30 TPAXAAHCKME NPABA, HA KOTOPOM CO CBOEH
3HOMEHMTOM peublo «Y MeHs eCTb MeyTa» BbICTynaetT MapTiH

Jiotep Kunr-mnagwmit.

1964 Yereepruiit ansbom Ounara—«Lpyras ctopora boba
Ounana» (Another Side of Bob Dylan) —ebixogut B asrycre.
On cBupetenscTByeT o BaxkHOM ware [dunaHa k 3penoctu
KOK OPTMCTA M COYETaeT ero MoHMMAHWE TPaauuui don-
Ka M 6nio3a ¢ bonee yTOHYEHHBIM MOSTUHECKMM MOAXOLAOM

K TEKCTAM.

1965 B vavane ropa Ounan BbinyckaeT ansbom «Bosepaluas
Bce 310 gomoi» (Bringing It All Back Home), rae ucnonbayiotcs
3NEKTPOMHCTPYMEHTbI M KOTOPBIN XAPAKTEPU3YETCS NEPEXORAOM
OT QKYCTMHYECKO#M My3bikM K POK-H-ponny. B anpene HaumHaeTcs
raCTPONbHLIA Typ Mo BennkoBpuTanHumu: axmoTax Bokpyr 3Toro
TypHe NpeacTaeneH B AOKyMeHTansHom dunbme «He ornsgbi-
sarica» (Don't Look Back) (1967), chatom pexuccepom-aoky-
MmeHTanucTom, obnapatenem npemun «Ockap» B XaHpe CHHe-
ma-sepute 1. A.Tlennnbertkepom. Cuurn  Ounava  «Bbitb
6poasrom» (Like a Rolling Stone) sbixoaut 20 uions 1 ctaHosuTcs
ero nepsbiM xuTom. Yepes natb aHeit emecte ¢ rpynnoit The Paul
Butterfield Blues Band [unaw seictynaer Ha donbknopHom
dbectvsane B Hblonopte, rae AEMOHCTPUPYET HOBOE «3NeKTPH-
4eckoe» 3By4aHWe. DTO HEOAHO3HAYHOE BbICTYMNEHME BbI3bIBA-

eTB pCIBHOl:i cTeneHn Heono6peHme “n oBaUMN.

1966 B anpene [Ounan HaumHaeT TypHe no AscTpanmu
u Espone c rpynnoi, koTopas Bnocneacteuu nonyuaet
nassanve The Band. Typue BbisbiBaeT cnopel no nosogy
HOBOrO 3NEKTPO3BYYQHMs: NybnuKe TPYOHO MPMHATL €ro,
M HO HECKOJNIbKMX KOHLEPTOX 3PMUTENM OCBMCTHIBAIOT My3bi-
KaHTa M mokuaatoT 3an. 29 uions Hepaneko ot Byacrtoka,
wrat Heio-Mopk, [unax nonagaet & asapuio Ha MOTOLMKIE.
M xoT9 HeusBECTHO, HACKOMbKO CMIbHO OH MOCTPaAaAn,
OH MCYE3deT M3 Monsi 3peHusi OBLLECTBEHHOCTU HA MHOTUe

MecsLbl U HE TACTPONUPYET B TEHEHNE BOCbMU NET.

1867 Becwoit rpynna The Band npuesxaet 8 Byacrok, roe
xuseT [unaH. 3anuck, COBMECTHO cpenaHHble B nopsa-
ne apeHpoBaHHoro rpynnoit goma Big Pink, ucnonbsylotes
B KQYECTBE COMNIOB. 3ANMCAHHbIE TPEKM MACCOBO PACMpO-
CTpaHsioTcs B kavectse ByTneros, 1 Tonsko B 1975 rogy oHu
oduumansHo nsgatotes Ha ansbome «[neHku u3 noasana»

(The Basement Tapes).

1962 In March, Dylan’s first album, Bob Dylan, is released.

1963 Dylan’s second album, The Freewheelin’ Bob Dylan,
released in May, makes his name as a singer and songwriter.
‘Blowin’ in the Wind, which appears on the album,
is released by Peter, Paul and Mary and reaches number
two in the American music charts in July. In the same month,
Dylan performs at the Newport Folk Festival for an audience
of 50,000 people.

Dylan’s songs become associated with the civil rights
movement. On 28 August he sings atthe March on Washington
for Jobs and Freedom, the civil rights rally at which Martin

Luther King, Jr. delivers his famous ‘I Have A Dream’ speech.

1964 His fourth album, Another Side of Bob Dylan, released
in August, represents an important step in his maturity
as an artist, combining his understanding of folk and blues

traditions with a more sophisticated poetic approach.

1965 Early in the year, Dylan releases Bringing It All Back
Home, which includes the use of electric instruments and signi-
fies his move from acoustic music toward rock and roll. In April,
Dylan begins a tour of Britain: the excitement surrounding the
tour is captured in the film documentary Don’t Look Back
(1967), directed by Academy Award-winning cinéma-vérité
documentarian D.A. Pennebaker. Dylan’s single ‘Like a Rolling
Stone' is released on 20 July and becomes his first major hit.
Five days later he performs, backed by members of the Paul
Butterfield Blues Band, at the Newport Folk Festival, where
he showcases his new electric sound. The event is a polaris-
ing moment, with Dylan’s performance greeted with boos and

cheers in equal measure.

1966 In April, Dylan begins a tour of Australia and Eu-
rope, backed by members of the group that would become
The Band. The tour is surrounded by controversy over his new
electric sound: audiences find it difficult to accept, and seve-
ral of the performances are marked by walk-outs and cat-
calls from the audience. On 29 July near Woodstock, New
York, Dylan is involved in a motorcycle accident. Although the
extent of his injuries is not known, he disappears from public

view for many months and does not tour again for eight years.

1967 In the spring, Dylan’s former touring outfit, The Band,
move to Woodstock, where Dylan is living; the recordings
he makes with them in the basement of their rented house,
Big Pink, are used as publishing demos. The tracks produced
are widely bootlegged, and are only legitimately released

in 1975 as The Basement Tapes.

1968 On 20 January, Dylan makes his first live appearance
since his accident—with The Band at a memorial concert
for Woody Guthrie in New York City.

1969 In April, Dylan surprises fans again with the release
of an album of country music, Nashville Skyline. The single
‘Lay, Lady, Lay’ is a top ten hit in both the USA and the UK.
In May, Dylan appears on the first episode of Johnny Cash’s
new felevision show, singing several songs as duets with
Cash. Dylan rejects requests to perform at the Woodstock
Festival, and instead tops the bill at the Isle of Wight rock fes-
tival in the UK on 31 August.

The Seventies

1970 Early in the year, Dylan leaves Woodstock and moves
to Greenwich Village in New York City. In June, he receives
an honorary doctorate of music from Princeton Universi-
ty, New Jersey. His collection of experimental writings from

1966, Tarantula, is finally published in November.

1971 In August, Dylan accepts George Harrison's invitation
to appear in a benefit concert for Bangladesh at Madison

Square Garden in New York City.

1972 In November, Dylan contributes to the soundtrack
of the film Pat Garrett and Billy the Kid (1973), directed
by Sam Peckinpah. The soundtrack includes ‘Knockin’
on Heaven’s Door’, which has subsequently been covered
by over one hundred recording artists. Dylan also makes his

acting debut in the film as a minor member of Billy’s gang.

1973 A collection of Dylan’s lyrics and poetry, Writings
and Drawings, is published.

1974 In January, Dylan, again backed by The Band, em-
barks on his first tour in eight years, playing thirty-nine shows
in twenty-one cities coast-to-coast across the USA. A live al-
bum documenting this tour, Before the Flood, was released.
In September 1974, Dylan begins work on one of his most
significant albums, Blood on the Tracks.

1975 Blood on the Tracks is released in January, eventually
topping the US charts. From autumn 1975 to spring 1976,
Dylan tours North America with the Rolling Thunder Re-
vue, which includes a changing entourage of artists, such
as the poet Allen Ginsberg and singers Joni Mitchell and Joan
Baez. Footage of the tour is used in the four-hour film Renal-
do and Clara, directed by Dylan, which is released in 1978.
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Bo6 Ounan. O6noxka ansboma «Astonoptpet». 1970

Self Portrait album cover, 1970

1968 20 sHeaps snepesie nocne asapuu OunaH nosens-
eTcs Ha cueHe B Holo-Mopke —emecte ¢ rpynnoit The Band
OH MPMHUMAET Y4ACTME B KOHLEPTe, MOCBSLEHHOM MAMATH

Byau latpum.

1969 B anpene OunaH BHOBL yAMBASET CBOWX MOKNOHHUKOE,
Bbinyctie ansbom «Cunyst Hawsunna» (Nashville Skyline)
¢ Mysbikol B ctune kautpu. Cunrn Lay, Lady, Lay exogut
B pecatky xutos B CLLIA v Benukobputanmu. B mae yuactsy-
€T B NEPBOM CE30HE HOBOTO TENEBU3MOHHOTO WOy [IXOHHM
Kswa, cnes ¢ HUM B flysTe HECKOMBKO MeCceH.

[unaH oTknoHseT npeanoxeHue BLICTYNUTbL HA $ecTmBaA-
ne «Bypactok» 1 BMECTO 3TOTO CTAHOBMTCS rBO3AEM MPOTPAM-
Mbl Ha pok-dpectusane «Octpos Yaitt» B Benunkobputanmum

31 asrycra.

Cemupecarbie

1970 B wayane ropa [Ounan nepeesxaer us Byactoka
8 TpuhsKu-Bunamnax s Heo-Mopke.

B vioHe nony4yaet 3BaHKME NOYETHOrO AOKTOPA My3bIKM
MpuHcToHckoro yHusepeuteta, wrtat Heto-xepcu. B Hos-
6pe HakoHew u3paeTcs ero cobpaHue 3KCNepPUMEHTANbHBIX

tpynos «Tapantyn» (Tarantula) (1966).

a0

1971 B asrycre npunmumaet npurnawenme Ixopaxa Xappu-
coHa u yyacTeyer B bnaroteopurtensHom «Konuepre ans bau-

rnageww» Ha Magucon-cksep-rapaeH B Holo-Mopke.

1972 B vos6pe nuwer cayHarpex k dunsmy Cama Mekmuuna
«Mat Mppett u bunmm Kup» (Pat Garrett and Billy the Kid)
(1973). Mecns «doctyuarses ao Hebec» (Knockin’ on Heaven's
Door) BnocnepcTemm MCNOAHSANACH COTHEM PA3HBIX APTUCTOB.
JebioTMpyeT B KMHO, CHIFPAB POfb BTOPOrO MAAHA —

uneHa 6aHabl bunnu.

1973 MSﬂ,GeTCﬂ co6quMe TEKCTOB neceH U nosa3nn DMJ'IGHG

«3anucku 1 3apucosku» (Writings and Drawings).

1974 B sneape c rpynnoit The Band Ounan otnpaensetcs
B CBOE NEpPBOE 30 NOCNEAHUE BOCEMb NIET TYPHE W BBICTYNAET
¢ 39 koHuepTtamu B 21 ropoge no BCei CTpaHe OT OFAHOTO Mo-
6epexbs go apyroro. TypHe 30A0KYMEHTUPOBAHO B KOHLEPT-
Hom ansbome «o notonax (Before the Flood). B centabpe
Iunax HaunHaeT paboTy HOA OfHUM U3 CBOMX CAMBIX 3HAYM-

Mbix anbbomos — «Kposb Ha penscax» (Blood on the Tracks).

1975 Anv6om «Kposb Ha penbcax» BLIXOAMT B SHBAPE M BMO-
cnepcteum soarnasnset Yaptel 8 CLLUA. C ocenn 1975-ro
po secHbl 1976-ro [Iunan cosepuiaet TypHe «Packatel rpo-
ma» (Rolling Thunder Revue) no Ceseproit Amepuke. Coctas
YYACTHWUKOB B TypHE MOCTOSIHHO MEHSIETCS, CPEAM HUX MOST
Annen TuH36epr u neeuupl Oxonn Mutuenn v Ixxoan bass.
OTcHaThIt BO Bpems TypHe BMOEOMATEPUAN MPeacTasneH
B yeTbipexuacosom dunbme «PeHanbpo u Knapa» (Renaldo

and Clara) (1978), pexwuccepom kotoporo 6bin cam dunar.

1976 B sHBape BbIXOAMT OAMH W3 CAMBIX MPOAABAEMbIX
ansbomos Ounana — «XKenanue» (Desire), Gonblue mecsua
oH HaxopauTcs Ha BepluHe YapTos B CLLUA. B Hoa6pe Ounan
BLICTYNAET HA «MPOLLANbHOMY» KoHuepTe rpynnsl The Band.
Pexuccep Maptn Ckopcese cHumaer o6 3Tom cobbiTim
bunbm «lMocnennuin sansc» (The Last Waltz) (1978).

1978 Ounar otnpasnsetcs B 6onbwoe TypHe no Hosoit 3e-

nauamu, Asctpanuu, Espone, Amepuke u Snotum.

1979 B koHue 1970-x, cepbesHo yBnekwmch usydeHnem bu-
67111, OH HOYMHOET co3aaBATL BorNee AyXOBHO OPUEHTUPO-
BAHHYIO My3biKy. B 1979-M 1 1980-m BbixoasT anbbombl [u-
naHa «Mpubeitne meanenHoro noesaa» (Slow Train Coming)

u «CnacenHbiit» (Saved), BooxHoBREHHbIE My3bIKOI rocnen.

Bo6 Ounan. Potorpad Oaemng Martkn Kennepn. 1985
Bob Dylan photographed by David Michael Kennedy, 1985

1976 In January, one of Dylan’s best-selling records of all
time, Desire, is released, topping the charts for over a month
in the USA. In November, Dylan appears in The Band's ‘fare-
well’ concert, which is filmed by Martin Scorsese and re-
leased as The Last Waltz in 1978.

1978 Dylan embarks on an extensive tour of New Zealand,

Australia, Europe, America and Japan.

1979 In the late 1970s, Dylan becomes deeply interested
in developing a more spiritually inspired music based on his
evolving studies of the Bible. Two albums rooted in gos-

pel music — Slow Train Coming and Saved — are released
in 1979 and 1980.

The Eighties

1982 Dylan is inducted into the Songwriters Hall of Fame
in March.

1985 In July, Dylan contributes vocals for the all-star single ‘We
Are the World; in aid of African famine relief. On 13 July he ap-
pears, backed by Keith Richards and Ronnie Wood, at the Live
Aid concert at the JFK Stadium in Philadelphia. His third book,

Lyrics: 1962-19835, is published and Biograph, a five-disc ret-

rospective collection, is also released.

1986-7 Dylan tours, backed by Tom Petty and the Heart-
breakers, and in 1987 tours with backing from The Grateful
Dead, leading to the album Dylan & the Dead (1989). He also
stars in the movie Hearts of Fire (1987), directed by Richard
Marquand.

1988 In January, Dylan is inducted into the Rock and Roll
Hall of Fame, with an induction speech by Bruce Springsteen.
In the spring, he joins George Harrison, Jeff Lynne, Roy Orbison
and Tom Petty to form the supergroup The Traveling Wilburys,
who release two top ten albums in 1988 and 1990. Late spring
also sees the start of what fans would begin to call Dylan’s ‘Nev-

er-Ending Tour’, with a close-knit band of ace musicians.

The Nineties

1990 in January, Dylan receives the Commandeur
de I'Ordre des Arts et des Lettres, the highest cultural award
given by the French government. He is also included in Life
magazine's list of the hundred most influential Americans

of the twentieth century.
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Bo6 Aunan. Potorpad Mapk Cenupxep. 1997
Bob Dylan photographed by Mark Seliger, 1997

BocbmupecATbie

1982 B mapte [unaH BBegeH B 3an CNaBbl ABTOPOB NECEH.

1985 B uione mcnonHsaeT conbHyio NApTUIO B CUHIE 3BE3A-
Hbix ucnonHuteneiir We Are The World B nomouwp rono-
paoumm B Adpuke. 13 uions emecte ¢ Kutom Puuapa-
com u Pownn Bygom Bbictynaer Ha koHuepte Llive Aid
Ha cragmoHe uM.[xoHa Kennepu B8 Punopensduu. Boixopst
sceeTTpeThakHuralunana—«TekcToinecen: 1962-1985x(Lyrics:
1962-1985) u petpocnextusHbin cbophuk Biograph Ha nam

OMCKAX.

1986-1987 Ounan cosepwaet TypHe c Tomom [leTtu
u rpynnon The Heartbreakers, a 8 1987-m ractponupyert
c rpynnon The Grateful Dead; pesynstatom smx ractponeit
cran ansbom «Dylan & the Dead (1989). Chumaetcs B punb-
me pexwuccepa Puuapaa Mapkyaraa «Cepaua orvs» (Hearts
of Fire) (1987).

2

1988 B susape Ounam seenen B 3an cnasel pok-H-pon-
na; ¢ peusto eictynaet bptoc Cnputretun. Becron Ounan
npucoeamnnsietcst K Ixoppxy Xappucony, Oxedbdy JInHHy,
Poto Opbucony u Tomy [MeTTH, 4tobbl cospats cyneprpynny
The Traveling Wilburys, kotopas 8 1988-m u 1990-m Bbi-
nyckaet anbbombl, BOLIEALME B NEPBYIO AecsTky. B koHue
BECHbl HOYMHOETCS COBMECTHOE CO CIUIOYEHHOM TPYMMoW
NEPBOKIACCHBIX My3bIKOHTOB TypHE, KOTOPOE MOKIOHHMKM

HQ3bIBAIOT «6ECKOHEYHbIM Typom ﬂ,MﬂOHO».

[leBAHOCTbIE

1990 B snsape Ounax nonyuaet OpaeH UcKyccTs M iMTepd-
Typbl— BBICLLYIO HAFPAAY B OBAACTM KYNETYPbI, YYPEXAEHHYIO
Munmcrepcteom kynetypsl @parumn. Xypran Life sknioua-
et JunaHa B CIMCOK CTA CAMBIX BAMSTENbHBLIX OMEPUKAHLEB

XX Beka.

1991 B despane nonyuaer npemuio «[psmmmu» 3a Xu3HeH-

Hble OOCTUXEHUA.

1992 16 okt96ps seykosanuceisatowas komnanms Columbia
Records otmeuaet 30-neTue nepeoro ansboma [unaHa koH-
LIepPTOM BCEX 3Be3f, M TPAHCIMPYET 3T0 MeponpusTue u3 Ma-
AMCOH-cKBep-rapaeH, Huo-Mopk, no scemy Mupy. B koHuep-
Te MPUHUMAIOT y4yacTue Gonee TPMALATM APTUCTOB, B TOM
ancne Oxopax XappucoH, Tom Mettu, Oxonnn Kaw, Spuk

KnantoH 1 cam Ounan.

1994 Orxasaswuck npuuath yuactue B dectusane «Bya-
ctok» B 1969-M, ceHcaumoHHo nosisnsietcs Ha decTusane
«Bynctok'94». Nspaetcst cepusi u3 92 3ckM308B M PUCYHKOB
«3anonnss nyctory» (Drawn Blank), cospannbix Bo Bpems

TypHe no Amepuke, Espone u Asun B8 1989-1992 ropax.

1997 B «onue ropa [unan seicTynaet ¢ koHuepTom nepen
Manoi MoanHom Maenom Il Ha MexayHapogHom esxapw-
cTyeckom KoHrpecce B bonoube B Mtanuu. B nekabpe B be-
nom fiome B Bawmnrrone, okpyr Konymbus, npesmnent CLLUA
Bunn KnuutoH Bpyuaet eMy npectuxHyto Harpagy —Meaasb

Uentpa nm. Kennepn.

1998 Ounan nonyuaet Tpu npemun «fpsmmm», B Tom umcne
3a «C HesanamaTHbix Bpemer» (Time Out of Mind) (1997)
B HOMMHAUMM «AnbBOM rofa», YTO O3HOMEHOBLIBAET BO3BPA -
LeH1e ero CTATyCa KaK QBTOPA NeceH, apTMCTA M 3aMMChIBA -

IOerocsa McnonHuTens.

1991 In February 1991, Dylan receives a Grammy Award
for Lifetime Achievement.

1992 Columbia Records marks the thirtieth anniversary
of Dylan’s first album with an all-star concert and world-wide
television show from Madison Square Garden, New York
City, on 16 October. The concert features more than thirty art-
ists, including George Harrison, Tom Petty, Johnny Cash, Eric
Clapton and Dylan himself.

1994 Having rejected requests to perform at the Wood-
stock Festival in 1969, Dylan makes a triumphant appear-
ance at Woodstock ‘?4. Drawn Blank, a collection of nine-
ty-two sketches and drawings made by Dylan while on a tour
of America, Europe and Asia between 1989 and 1992,
is published.

1997 Late in the year, Dylan plays a concert before Pope
John Paul Il at the World Eucharistic Conference in Bolo-
gna, ltaly and, in December, President Bill Clinton presents
him with the prestigious Kennedy Center Honor at the White
House in Washington D.C.

1998 Dylan is awarded three Grammys, including Album
of the Year, for Time Out of Mind (1997), heralding a return
to form as a songwriter, performer and recording artist.

The New Millennium

2000 In May, Dylan is awarded the prestigious Polar Prize
from the Royal Swedish Academy of Music. He also writes
and performs the song ‘Things Have Changed’ for the film
Wonder Boys (2000), directed by Curtis Hanson, for which
Dylan wins a Golden Globe Award and an Academy Award

the following year.

2001 Dylan releases the critically acclaimed album Love
and Theft.

2003 Dylan, along with Jeff Bridges, Penelope Cruz, Jessica
Lang and John Goodman, stars in the film Masked and Anon-
ymous, directed by Larry Charles.

2004 Dylan receives an honorary doctorate of music from
the University of St Andrews, Scotland, on 23 June. October
sees the publication of the first instalment of his autobiogra-
phy, Chronicles: Volume One, which spends nineteen weeks
on the New York Times bestseller list. The book becomes

an international bestseller.

2005 The film documentary No Direction Home, directed
by Martin Scorsese, is shown on BBC Two in the UK and PBS
in America on 26 September. Concentrating on the years
between Dylan’s arrival in New York City in 1961 and his
eight-year hiatus from touring that started in 1966, the film
is an international success with both critics and fans.

2006 Dylan’s forty-fourth album, Modern Times, gives him
his first American number-one album in thirty years and wins
a Grammy Award in 2007 for Best Contemporary Folk Al-
bum. In spring 2006, Dylan begins his DJ career, hosting the
weekly Theme Time Radio Hour show for XM Satellite Radio
in the USA and BBC Radio 2 in the UK.

2007 Inspired by the life and music of Dylan, the award-win-
ning film I’'m Not There, written and directed by Todd Haynes,
is released. An exhibition, The Drawn Blank Series, containing
reworked versions of Dylan’s sketches and drawings, opens

at Kunstsammlungen Chemnitz in Germany in the autumn.

2008 In April, Dylan receives a Pulitzer Prize Special Cita-
tion ‘for his profound impact on popular music and American
culture, marked by lyrical compositions of extraordinary po-
etic power”. An exhibition of selected works from The Drawn
Blank Series, together with new reworked versions, is shown

at the Halcyon Gallery in London in the summer.

2009 Dylan’s album, Together Through Life, enters the top ten
in nineteen countries around the world, reaching number one
in both the USA and the UK. Later in the year, Dylan releases
Christmas in the Heart, his first collection of Christmas songs.
All of the album’s proceeds are donated to charity in perpe-
tuity, raising well over a million dollars for deserving causes

around the world.

2010 On 11 February, Dylan performs ‘The Times They Are
a-Changin”’ live from the White House during the broadcast
A Celebration of Music From the Civil Rights Movement. Lat-
er that month, Dylan is awarded the National Medal of Art
by the United States government.

On 9 September, Dylan exhibits forty new acrylic and
oil paintings in The Brazil Series at Statens Museum for Kunst

(National Gallery of Denmark) in Copenhagen.

2011 In April, Dylan performsin China and Vietnam for the first
time. His next series of paintings, The Asia Series, is exhibited

at the Gagosian Gallery in New York in September.

2012 On 29 May, Dylan is awarded the Presidential Medal
of Freedom, the United States’ highest civilian honour: ‘A mo-

dern-day troubadour, Bob Dylan established himself as one

83



[IByXTbICAYHbIE

2000 B mae LLisenckas koponesckas akapemus My3bik1 yno-
cransaet [unaxa npectuxHoit Polar Prize.

MuweT u ucronksiet necHio «Bce uamennnocs» (Things
Have Changed) k ¢unsmy pexwuccepa Keptuca XsHcowa
«ByHnepkuhgpi» (Wonder Boys) (2000), 3a koTopyio nomyumn

npemuto «3onoToit mobycy, a rogom cnycts —«Ockapay.

2001 Bunyckaer ansbom «Jlo6osb M kpaxa» (Love and

Theft), Tenno npuHMMaeMBI KPUTUKOM.

2003 Bmecre ¢ [xeddom bpupxecom, Menenonoit Kpyc,
[xeccukoit Jlaur u [OIxornom lyamarom OunaH cHumaercs
B punbme pexuccepa Jlappu Hapnbsa «LLloy seka» (Masked

and Anonymous).

2004 23 vions nonyuaet 3BaHME NOYETHOMO AOKTOPA My3bi-
kn CeHT-SHpptocckoro yHusepceuteta, LLlotnanaus. B okrs-
6pe BbIXOAMT NepBAs 4ACTb €ro aBTO6MOrPadru «XPOHHKH.
Tom 1» (Chronicles: Volume One), kotopas & Teuenne 19 He-
aenb pepxwtcs B ciucke 6ectcennepos The New York Times.

KHura ctanosutcs MUPOBbLIM 66CTC€J’IJ’IepOM.

2005 26 centabps pokymentansHbiid dunbm «Het nymi Ha-
3ag» (No Direction Home) Maptura Ckopcese nokassisaiot
Ha kavanax BBC2 B Bennkobpuranmm n PBS 8 CLLIA.
@DunbM  OXBATLIBAET ~ KOPOTKMIt  MEPUOA  C  SHBAPS
1961 ropa, koraa Ounax npubein B HbIO-l;IOpK, o 1966-ro,
KOTAQ MeBeL, NPEKPATUN KOHLEPTHBIE BbICTYMEHMS HO BOCEMb

net. ®unum MMeeT 6onbLIoiH ycnexy KpUTMKOB M MOKITOHHMKOB.

2006 44-i anvbom Ounana — «Hoewle Bpemera» (Modern
Times) —Bnepabie 30 30 neT TBOpYeECTBA APTUCTA CTAHOBMT-
csi Homepom opnH B Amepuke u B8 2007 rogy npuHOCHT eMy
npemuio «[paMMmu» 3a nyywmit anbbom coBpemeHHoro ¢or-
ka. BecHoit HaumMHaET kKapbepy OMAXes, 3aMyCTUB eXeHeaenb-
Hyto nporpammy Theme Time Radio Hour Ha pagmoctaHumm
XM Satellite Radio 8 CLLUA 1 BBC Radio?2 8 Bennkobputarmu.

2007 Beixoput B nmpokaT oTMeueHHbI Harpagamu ubM
cueHapucTa U pexwuccepa Togaa XerHca «MeHs Tam Hets
(I'm Not There) o xwuanu n Teopuectse boba unana.
OceHbto B My3eHHOM 0bbeanHeHNN «XYLOXECTBEHHbIE
Konnekumn XeMHuua» B [epMaHMKM OTKPBLIBAETCS BLICTABKA
«3anonnss nycroty» (The Drawn Blank Series), Ha koTopoit
NPeACTaBNEHbl YCOBEPLUEHCTBOBAHHbBIE SCKM3bl M PUCYHKM

Ounaxa.

2008 B anpene Ounan nonyuaet gunnom («Ocoboe ynomu-

HCIHMe») rly]'lMTLJ.epOBCKOI'O XIOpK «3a BblAaloLeecs BnmaHue

o

HO MOMYMSIPHYIO MY3bIKYy M OMEPMUKAHCKYIO KyJbTypy, OTMe-
YEHHOE JIMPUYECKMMM KOMMO3ULMSIMU UCKITIOUNTENBHOM NO-
sTMyeckon cunbi». Jletom B ranepee Halcyon B Jlongone
NPOXOAMT BbICTABKA, HO KOTOPO# NPEACTABNEHb U3BPAHHbIE
npousseaeHus M3 cepun «3anonwas nyctoty» (The Drawn

Blank Series) 1 HoBbie paborbi.

2009 Anv6om Ounana «Bmecte no xusHm» (Together Through
Life) exomnT B Aecatky nydwmx 8 19 cTpaHax M cTaHoBuTCS
Homepom oguh 8 CLLA 1 Bennkobpurammu.

Ounan BeinyckaeT cBOPHUMK POXAECTBEHCKMX MECceH
«Poxgectso Ha cepaue» (Christmas in the Heart). Bce cpea-
cTBq, cOBpaHHbIe OT NPOAAX 3Toro ansboma—6onee $1 man

no BCEMY MWPY, —MAYT Ha BNaroTBOPUTENLHOCTb.

2010 11 despans ucnonuser nechio «CMyTHbIE BpemeHa»
(The Times They Are a-Changin’) Ha koHuepTe B noaaepx-
Ky «Myabikn [IBikeHus 3a rpaxmaaHckue npaea» ¢ NpsiMoit
TpaHcnsumneit n3 benoro goma. B ToM e Mecsiue npasutens-
creo CLUA Harpaxpaet Ounana HaumoHansHoM Mepanbio
nckyccre CLUA.

9 ceHTsbps [unaH npeacTaBaseT COpok HOBbIX MPOU3-
BEIEHM, BLINOMHEHHbBIX OKPUITOBBIMMA M MACIISIHBIMM KPACKA -
mu, Ha Beictaske «bpasunbckas cepus» (The Brazil Series)

8 HaunoHansHoit ranepee danun 8 Konexrarere.

2011 B anpene enepseie seictynaet B Kutae u BoetHame.
B centsbpe B ranepee larocsHa 8 Helo-Mopke skcnonmpyer-

cs ero «Aanatckas cepus» (The Asia Series).

2012 29 mas Ounan nonyuaet Mpesupentckylo mepans
Ceobogpl, Bbicwyto rpaxaarckyio Harpagy CLUA. «Cospe-
MeHHbIit Tpy6agyp Bob Ounax 3apekomenposan cebs kak
OfIMH M3 CAMBIX BIMSTENbHBIX My3blkaHToB XX Beka. boratas
NO33Ms ero TEKCTOB OTKPLIBAET HOBbIE BO3MOXHOCTM ANsl No-
NYNAPHOM My3bIKM U CIY>KMT MCTOYHUKOM BLOXHOBEHMS AJist
HECKOMbKMX nokoneHui. Ero menoamnmn npusHecnm craputHble
TPOAMLMM B COBPEMEHHYIO 3MoXy. Ha npoTsaxeHun Bceit ceo-
et MHoroneTHel Kapbepbl bob [unan octaetcs BbigatoWwmM-
Csl MEBLIOM B CBOEM CTPAHE M BO BCEM MMUPE».

10 ceHTsbpsi OH BbinyckaeT cBoM 35-M CTyauMHbINA
ansbom — «LLitopm» (Tempest). B konue roga & ranepee la-
rocsHa B Hblo-Mopke otkpeisaetcs ebictaeka paGot [u-
naHa  «Pesuanonmctckoe mckycctso»  (Revisionist  Art),
HQ KOTOPO/ 6bIMM MOKA3QHbI MPOM3BELEHMS M3 BECbMA

HEOAHO3HAYHOMN CEepPUM.

2013 15 despans & Manauuo Peane 8 Munane oTkpbliea-
eTcs BLICTABKA, HO KOTOPOM MPEACTABIEHA CEepusi HOBbIX
XMBONMCHbIX pabot «Hoesoopneanckas cepus» (The New

Orleans Series). C uions no koxew, neta Ounaw cosepLuaet

O6noxka ansboma «pyroi astonoptpet», 2012

Another Self Portrait album cover, 2012

of the most influential musicians of the twentieth century.
The rich poetry of his lyrics opened up new possibilities for po-
pular song and inspired generations. His melodies have
brought ancient tradition into the modern age. Within fifty years
after his career began Bob Dylan remains an eminent voice
in our national conversation and around the world.’

On 10 September, Dylan releases his thirty-fifth studio
album, Tempest. At the end of the year, the Gagosian Gallery

in New York features his controversial Revisionist Art Series.

2013 On 15 February, a series of new oil paintings, The New

Orleans Series, is exhibited at the Palazzo Reale in Milan.

Dylan’s Americanarama Festival begins in July, with over for-
ty performances throughout the summer.

In August, a display of pastel portraits, Face Value,
opens at the National Portrait Gallery, London.

In November, Halcyon Gallery hosts Mood Swings,
the first exhibition of Dylan’s iron sculptures welded from
found materials and fashioned into gates, wall hangings,
and tables.

2015 On 3 February, Dylan releases Shadows in the Night,

an album of material from the Great American Songbook.

The album would chart in the top 10 in 18 countries around
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racTponbHbii Typ «AmepukaHapamA» (Americanarama),
BO BPEMSI KOTOPOTO [AET COPOK KOHLEPTOB.

B asrycte B HauuoHanbHoM noptpeTHoM ranepee
B JloH@OHe OTKPLIBAETCS BLICTABKA NACTEfbHLIX MOPTPETOB
Ounana «Hauuncroty» (Face Value).

B Hosbpe & ranepee Halcyon Gallery npoxogut Bbi-
craska «[lepenagbl HacTpoenus» (Mood Swings), nepeas
BLICTOBKO XeNne3HbiX ckynbnTyp [unaHa, cnasHHbIX M3 HaM-
AEHHBIX NPEAMETOB U 0POPMIEHHBIX KOK BOPOTA, HOCTEHHbIE

naHesnn U CTonbl.

2015 3 despans soiwen ansbom Ounana «TeHn B Houm»
(Shadows in the Night), cospanHbii Ha matepuane «Benuko-
ro AmepukaHckoro necenHukar». OH nonan B AECATKY NyuLIMX
ansbomos B 18 ctpanax mupa, ctas N2 1 8 Mpnanpmm, Hopee-
rum, LLseupmn 1 Bennkobpuranmu.

6 bespans bob Ounan ctan nepconoit roga MusiCares.
Iunan npousHec npoTusopeunsyio 35-MuHyTHyto 6naro-
AOPCTBEHHYIO peyb, PA3MbILLIISS O CBOEM CTUNE HAMMUCAHMS
NeceH 1 BLICOKO OLEHUBAS BNIaroTBOPUTENbHYIO MOMOLLb, KO-
Topyto oprauusaums MusiCares okasbiBaeT HyxaaoLMMmest

MY3bIKOHTOM.

2016 2 mapta obwsBneHo, YTO OBLWMPHBLIFA APXMB PYKOMM-
cei, 3anuceit, nepenmncku u oTcHaToro matepuana dunaxa
nprobpen Pong cemsn Oxopaxa Kansepa n Yrmeepcuter
r. Tanca. Apxus, Hacuutsisatowmit 6000 obbekTos, byaer Bbi-
ctaeneH B LleHTpe naydyenus Amepukn Xenmepuy npu mysee

lnkpus B uentpe r. Tanca, wrar Oknaxoma.
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the world, reaching the number 1 spot in Ireland, Norway,
Sweden and the United Kingdom.

On 6 February, Bob Dylan is honored as MusiCares
Person of the Year. Dylan delivers a controversial 35-min-
ute acceptance speech reflecting on his style of songwrit-
ing and his appreciation of the charitable assistance that

MusiCares provides for musicians in need.

2016 On 2 March, it is announced that Dylan’s exten-
sive archive of manuscripts, recordings, correspondence,
and filmed material is acquired by the George Kaiser Fam-
ily Foundation and the University of Tulsa. The 6,000-item
archive is set to go on display at the Gilcrease Museum'’s
Helmerich Center for American Research in downtown Tulsa,
Oklahoma.

Mpekpactsii Bogonaa. 2010. PparmeHt
La Belle Cascade (detail), 2010
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[lepcoHanbHbIe BbICTAaBKK
boba lunaHa

2007 «3anonnss nycroty» (The Drawn Blank Series). Myseit-
Hoe obbeamnHeHue «XyAoXeCTBEHHbIe KOMNEKLMM XeMHULO,

Xemuuu, fepmanms

2008 «3anonnss nyctoty» (The Drawn Blank Series). Ta-
nepes coepemeHHoro uckycctea  Halcyon,  Jlowpon,

Benukobpuranus

2010 «Bpasunsckas cepus» (The Brazil Series). Haumonans-

Has ranepes Oanuu, Konenrarew, Oawus

2011 «Asuarckas cepus» (The Asia Series). lanepes larocs-
Ha, HbIO-I;IOpK, CLWIA

2012 «Pesusmonucrckoe uckyccteo». [anepes [arocsma,
Heto-Mopk, CLLA

2013 «Hoeoopneanckas cepus» (The New Orleans Series).

Manauuo Peane, Munan, Uranus
2013 «Mepenaab Hactpoenus» (Mood Swings). Tanepes

cospemeHHoro uckycctea Halcyon, Jlongon, Benuko-

BpuTaHus

o8

2013 «Hauucrory» (Face Value). Haumonanshas noprper-

Has ranepes, JlongoH, Benukobpuranus

2014 «Hauuncrory» (Face Value). 3amox Ppenepukcbopr,

Myseit HaunonansHo nctopuu, Konewraren, Hanus

2015 «Hauucrory» (Face Value). Myseit Batnepa, AnrcrayH,
Oraito, CLUA

2016 «HoeoopneaHnckas cepusi» (The New Orleans Series).
HosoopneaHrckuit mysei nckyccts, Hoeeit Opnean, Jlynau-
ana, CLLUA

2016 «Hauucrory» (Face Value). Myseit Kentckoro rocy-

AapcteeHHoro yHueepcuteta, Kewt, Oraito, CLLIA

2016 «Hauncrory» (Face Value). MyseitHoe obveamHenne

«XyROXeCTBeHHbIE KOnneKumn XeMHULa», XemHuL, [epMaHms

Exhibitions

2007 The Drawn Blank Series. Kunstsammlungen Chemnitz,

Chemnitz, Germany

2008 The Drawn Blank Series. Halcyon Gallery, London,
United Kingdom

2011 The Brazil Series. National Gallery of Denmark, Co-

penhagen, Denmark

2011 The Asia Series. Gagosian Gallery, New York, NY,
USA

2013 The New Orleans Series. Palazzo Reale, Milan, ltaly
2013 Revisionist Art. Gagosian Gallery, New York, NY, USA

2013 Mood Swings. Halcyon Gallery, London, United
Kingdom

2013 Face Value. National Portrait Gallery, London, United
Kingdom

2014 Face Value. Frederiksborg Castle, The Museum of Na-

tional History, Copenhagen, Denmark

2015 Face Value. The Butler Museum, Youngstown, Ohio,
USA

2016 New Orleans Series. New Orleans Museum of Art,
New Orleans, Louisiana, USA

2016 Face Value. Kent State University Museum, Kent, Ohio,
USA

2016 Face Value. Kunstsammlungen Chemnitz, Chemnitz,

Germany
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GTAG HAMMH STAS NAMIN
OTKPOBEHHO INSIDE OUT




12 lIOPTPETOB
12 PORTRAITS




NMOPTPET AHACTAGA MHKOSAIHA PORTRAIT OF ANASTAS MIKOYAN




NMOPTPET XEHILHHbI U3 NPOLLNOro PORTRAIT OF A WOMAN FROM THE PAST




NOPTPET MONOJL0H EHWMHbI PORTRAIT OF A YOUNG WOMAN




MOPTPET HOHOLK PORTRAIT OF A YOUTH




MOPTPET MNATOHA NEBEJLEBA PORTRAIT OF PLATON LEBEDEV




NMOPTPET PYBEHA BAPTIAHAHA PORTRAIT OF RUBEN VARDANYAN




HACTOATEND XPAMA I'POBA FOCNOAHA FATHER SUPERIOR OF THE CHURCH
OF THE HOLY SEPULCHRE




rYPY 13 PHILMKELIA GURU FROM RISHIKESH
U3 GEPUN <UHINA> FROM THE INDIA SERIES




Y GTEHBI MNAYA AT THE WAILING WALL
W3 GEPUU <UEPYCANUM> FROM THE JERUSALEM SERIES




ADPUKAHCKAS AEBYLLKA AFRICAN GIRL




MOPTPET MYMY11Hbl Y PELLETKH PORTRAIT OF A MAN AT A GRATING




OCTPOBMTAHKA ISLAND GIRL
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NOPTPET AHAGTACA MUKDAHA
PORTRAIT OF ANASTAS MIKOYAN

2015

XoncT, Mmacno
0il on canvas
115x88cm

NOPTPET HOHOLWK
PORTRAIT OF A YOUTH

2016

XoncTt, Macno
Oil on canvas
115x88cm

12 nopTpeTos
12 portraits

NOPTPET MEHLLHHBI 3 NPOLLNOr0
PORTRAIT OF A WOMAN FROM THE PAST

2015

XoneT, Macno
0il on canvas
115x88cm

NOPTPET NNATOHA NEGEAEBA
PORTRAIT OF PLATON LEBEDEV

2016

XoncT, Macno
Oil on canvas
115x88cm

NOPTPET MONOA0M XEHUMHDI
PORTRAIT OF A YOUNG WOMAN

2015

XoncT, Macno
Oil on canvas
115x88cm

NOPTPET PYBEHA BAPJLAHAHA
PORTRAIT OF RUBEN VARDANYAN

2015

Xoner, Macno
Oil on canvas
115x88cm

HACTOATENb XPAMA 'POBA FOCNOJHA

FATHER SUPERIOR OF THE CHURCH OF THE
HOLY SEPULCHRE

2014

XoncT, Macno
Oil on canvas
115x88cm

ADPUKAHCKAA EBYILKA
AFRIGAN GIRL

2015

XoncT, Macno
Oil on canvas
115x88cm

TYPY U3 PHILMKELLA
GURU FROM RISHIKESH

2014

Xoner, Macno
Dil on canvas
115x88cm

NMOPTPET MYMYHUHbI Y PEWIETKH
PORTRAIT OF A MAN AT A GRATING

2016

XoneT, Macno
Oil on canvas
115x88cm

Y GTEHBI MMAYA

AT THE WAILING WALL

2014

Xonert, Macno
0il on canvas
115x88cm

OCTPOBUTAHKA
ISLAND GIRL

2016

Xonct, Macno
Oil on canvas
115x88cm
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«<Hactp.92-93
HOBbIY BABHIOH

2005. XoncT, CMeLIaHHas TEXHUKA.
152x209 cMm

00O
<HacTp. 94-95

CTAPAA NOJIKA B TPABE

2007. XoncT, CMeLLaHHasA TEXHHUKA.
100=151cm

«<onp.92-93

NEW BABYLON

2005. Ganvas, mixed media. 152x209 cm
00O

<onp.94-95

AN OLD BOAT ON THE GRASS

2007. Ganvas, mixed media. 100x151 cm

2015. XoncT, macno. 75x100 cM
00O

2015. Xoncr, macno. 75x100 cM
0O

2015. XoneTt, Macno. 75x100 cM

2015. Oil on canvas. 75x100 cm
00O

2015. Oil on canvas. 75x100 cm
00O

RIDER ON A BLUE HORSE

2015. Oil on canvas. 75x100 cm

BCAJHMK HA H3YMPYRHOM KOHE

2015
XoneT, Macno
98x129¢cMm

RIDER ON AN EMERALD HORSE

2015
Oil on canvas
98x129cm



CNALLME ASLEEP KPACHbBIH CUNY3T JAEBYILIKM RED SILHOUETTE OF A GIRL

2010. XoneT, Macno. 100x68 cm 2010. Oil on canvas. 100x68 cm 2014. XoncT, Macno. 120x80 cMm 2014. Ol on canvas. 120x80 cm



BUHOTPAJLIHAA NO3A GRAPEVINE
U3 CEPUWA «<APMEHUS» FROM THE ARMENIA SERIES
2012. Xoner, macno. 70x130 ¢cMm 2012. Oil on canvas. 70x130 cm




LLEPKOBb CYPB ACTBALLALIMH
B MOHACTbIPE CAHAMH
W3 CEPUW «APMEHUA»
2015. Xoncr, Macno. 82x150 cM

ILEPKOBb KATOI MKE KATOGHIKE CHURCH 000
B MOHACTBIPE FEFAPA IN GEGHARD MONASTERY MOHACTDbIPb CAHAHH
U3 CEPUN «APMEHUT> FROM THE ARMENIA SERIES U3 CEPUN «<APMEHIR>

2016. XoncT, Macno. 115x120¢cMm 2016. Oil on canvas. 115x120 cm 2015. Xonet, macno. 76x150 ¢cm

ST. ASTUATSATSIN CHURCH
IN SANAHIN MONASTERY
FROM THE ARMENIA SERIES

2015. Oil on canvas. 82x150 cm
XX

SANAHIN MONASTERY
FROM THE ARMENIA SERIES
2015. Oil on canvas. 76x150 cm



MOHAGTbIPb CAHAHH. OGEHD SANAHIN MONASTERY. AUTUMN
W3 GEPUN «<APMEHU> FROM THE ARMENIA SERIES

2015. Xonet, Macno. 39x160 cMm 2015. 0il on canvas. 39x160 cm



MOHAGTbIPb AXNAT HAGHPAT MONASTERY
(KOMNO3WLIKA U3 BYX KAPTHH) (DIPTYCH)
U3 CEPUN «APMEHW> FROM THE ARMENIA SERIES

2015. XoneT, macno. 51x98 cm (kaxxaan) 2015. Oil on canvas. 51x38 cm (each)



CBOAbI XPAMA B MOHACTBIPE AXTIAT CHURCH VAULTS AT HAGHPAT MONASTERY

U3 CEPUN «<APMEHUR» FROM THE ARMENIA SERIES
2015. Xonet, macno. 100x150 cm 2015. Oil on canvas. 100x150 cm
00O 000
GONHILE B XPAME MOHACTbIPA SUNLIGHT IN A CHURGH AT HAGHPAT GBEYH B XPAME MOHACTbIPH GANDLES IN A CHURCH AT SANAHIN
AXNAT MONASTERY GAHAWH MONASTERY
U3 CEPUU «<APMEHUT» FROM THE ARMENIA SERIES U3 CEPUN «<APMEHUR» FROM THE ARMENIA SERIES

2015. XoncT, Macno. 109x150 cM 2015. Oil on canvas. 109x150 cm 2015. XoncT, Macno. 150x87 cM 2015. Oil on canvas. 150x87 cm
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APMAHKA ARMENIAN GIRL KPECTbAHKA C BEAPOM PEASANT WOMAN WITH BUCKET
U3 GEPUU «<APMEHUS> FROM THE ARMENIA SERIES U3 GEPUN «<APMEHU> FROM THE ARMENIA SERIES

2016. Xonct, Mmacno. 200x150 cm 2016. 0il on canvas. 200x150 cm 2016. XoncT, Macno. 200x150 cm 2016. 0il on canvas. 200x150 cm



MAJIOHHA

G PEBEHKOM 1
U3 GEPUK
«APMEHUA>

2016
NlepeBo, Macno
125x50 cM

‘A

MAJIOHHA

G PEBEHKOM 2
U3 GEPUK
«APMEHU>

2016
Nlepeso, Macno
125x50 cM

"'

MAJIOHHA

G PEBEHKOM 3
U3 GEPMK
«APMEHUA>

2016
NlepeBo, Macno
125x50 cM

MADONNA

AND GHILD 1

FROM THE ARMENIA
SERIES

2016
0il on wood
125x50 cm

00O

MADONNA

AND GHILD 2

FROM THE ARMENIA
SERIES

2016
0il on wood
125x50cm

000
MADONNA

AND GHILD 3

FROM THE ARMENIA

SERIES

2016
0il on wood
125x50 cm
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«<Hactp.114-115

KYPUMbLLHLBI

2006. bymara, KapaHpalu, yronb. 50x75 ¢cm

<onp.114-115

SMOKING GIRLS

2006. Pencil and charcoal on paper. 50x75 cm
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2014. lepeBo, CMeLLaHHas TEXHUKA. 50x75 M
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LADY IN A HAT

2014. Wood, mixed media. 50x75 cm



AEBYLIKA C 0BHAYKEHHbLIMM NNEYAMMA

2014. [lepeBo, cMeLLiaHHas TeXHUKa. 75x50 cMm

GIRL WITH BARED SHOULDERS

2014. Wood, mixed media. 75x50 cm

BABYILLKA

2014
NlepeBo, CMELLIaHHAaA TEXHUKA
75x50¢cm

HacTp.120-121~>

BABUSHKA NEPE]] 3EPKANOM
2014 2016
Wood, mixed media (aHepa, CMeLLaHHas TeXHHKA
75x50cm 133x200cm

onp.120-121~»
BEFORE THE MIRROR

2016
Plywood, mixed media
133=200cm






KPOHONOIHA
CHRONOLOGY




Crac HamuH — nnyHocTb YHUKAJIBHO MHOrorpaHHas, MOXHO CKa3daTb, YeoBeK

3MNOXn BO3pO)K,D,eHI49|. Pe)KMCCSp TeaTpa U KMHO. My3bIKOHT M KOMNO3NUTOP, XyAOX-

HUK 1 PoTorpad, NPOAICEP M NEPBOOTKPLIBATENb «3BE34», CO3LATENb OFPOMHOTO

KONMIM4eCTBA HOBATOPCKUX NMPOEKTOB.

Crac Hamun — kynstoBas ¢urypa 8 Poccun. OpnH 3 ocHo-
BATENEN OTEYECTBEHHOM POK-My3blKM; CO3LATENb W IMAEP Ne-
reHaapHoit rpynnbl «LiBeTbl», KoTopas 3a ceolo MOYTM NATH-
BECSTUNETHIOIO UcTopMio npoaana Gonee 60 MiH naCTMHOK
Ha teppuropun CCCP u ctpaH BoctouHoro 6noka; aBTop MHOMMX
nonynsipHbix necex («Hocransrus no Hactoswemy», «Mbl xena-
em cyacTbst Bam» 1 ap.). OpraHnaatop nepeoro B CTpaHe Heaa-
B1cumoro npopocepckoro ueHtpa SNC, otkyaa Bbilm MHoTHE
OTeuYeCTBEHHbIE 3BE3/1bl, B TOM YMCIIE CO3AAHHAS M CMPOJIOCUPO-
BaHHAs Hamuubim rpynna «[apk fopbkoroy; opranusartop nep-
BbIX B CTPOHE Mom- 1 pok dpectusanei, B Tom uncne Pectusars
MM1pa B JTyXXHUKAX C y4OCTUEM MUPOBBIX 3BE3[};, OCHOBATENb NEp-
BbIX B CTPAHE YACTHBIX aHTpenpu3 (buUpMbl rpamaanicy, papu-
OCTQHLMM, TENEKOMMNAHWM, KOHLEPTHOTO QreHTCTBA, CTYAMM An-
3QMHA 1 AP.), MONOXMBLUWMX HOYANO POCCHICKOMY LLOY-6U3Hecy;
CO3AATENb NEPBOrO HErOCYAAPCTBEHHOTO CUMGOHMYECKOTO Op-
KECTPQ; NepBOTO B CTPAHE TEATPA MIO3UKIIOB U Ap.

B nocnegnve ropsl HamuH 3aHMmaeTcs nnuHbIM TBOP-
yecteom. C rpynnoit «LieeTbi» BbinycTn Tpu HoBbix ansboma:
40-netns rpynnsl, Homo Sapiens u Flower Power. B ans6ombl
BOLL/IM CTApPbIE U HOBLIE NMECHM, B TOM Yncne «CBeT 1 papocTb»
u «OkHo B cBo6ogy», Tpu pemerika— Another Brick in the Wall
u Give Peace a Chance u «[1p Bo Bpems yymbl». 3anucan
anbBOM POK-BEPCHI CTAPUHHBIX PYCCKUX EPEBEHCKMX MECEH.
DKCnepuMeHTUPYET B cmeoHmyeckoit Mysbike —B 2016 roay
CO3[AaHA M 3anUcaHa B lepmaHmm GopTenmnaHHas Bepcusi ero
nasectHon clountsl «Ocenb B MNeTepbypre», a HOBAS CUMPOHMS
Centuria S— Quark 3anucana JIOHAOHCKMM cMMbOHMYECKMM
opkecTpoMm. B aTHM4eckoit mysbike B Havane 2000-x sanucan
asomtHon ansbom One World Music Freedom c yuactem my-
3blkaHTOB M3 Uhamu, Apmennn, Napaung, Manectunbl, Benu-
kobpuTaHnu, Appuku v ap.

B 2012 ropy kak rutapuct oH fan koHuepT Bo BpuHaa-
saHe (MHausa), sanmcan TpoitHoit ansbom «Meputaumsa».

Kak Teatpanbhbiit pexuccep 1 npogtocep, B 1999 ropy

cos3pnas TeaTp, HamuH 3aHMMaeTcs nocTaHoBKOM CI'IeKTGKJ'Iel;i,
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[aseta «Mockosckuii komcomoneL»
21.04.2000

NEPBLIMUA M3 KOTOPbLIX BblIM NIEreHAAPHbIA AMEPUKAHCKMIA
miosukn «Bonocbi» u pok-onepa «Mucyc Xpucroc Cy-
nep3eesna», KOTOPbIE He CXOAAT cO cleHbl yxxe 17 net. Opnn
13 nocnefHMX cnektaknei TeaTpa HaMmMHa — pekoHCTPYKLMs
asaxrapaHoit onepsbl 1913 ropa «IMobena Hap ConHuem» —
8 2015 rogy 6bin NPEACTABNEH HA TPEX 3HAKOBBIX MEXAy-
HOPOAHBIX MIOLWAAKAX, MOMY4MB BLICOKYIO OLIEHKY KPUTUKOB
M MUCKYCCTBOBEMOB: KPYMHEMLIEN BbICTABKE COBPEMEHHOTO
uckycctea Apt-basens, Mockosckoi MexayHapoaHoin 6u-
€HHasle COBPEMEHHOTO MCKYCCTBA M exeroaHoM [Napmxckon
BbicTake-apmapke FIAC.

Kak pexwuccep u npopiocep knHo Hamuu cospan ce-
P10 LOKYMEHTASIbHBIX GUIbMOB-MyTelecTsui: «YOMBUTENb-
Has Kyba», «Cesepras Muaus», «JpesHue xpambl Apme-
HUM», O TaKXe PUNbM-MHTEPBBIO C DpHCTOM HewnssecTHbiM.
BuicTynun npogiocepom dunsma Free to Rock (CLUA) —ero
npeseHTaums cocrosinace B Kanuronuu B BawmHrrone u my-
see 3ana cnasbl pok-H-ponna B Knuenexge.

Kak ¢otorpad Hamuu paeHo npusHaH B Poccum
 3a pybexom. focynapcteeHHbiit Pycckuin myseit Boimyctun
ero nepsbii potoansbom B 2001 rogy v HepasHO 3aBepLUEH-
Hbiit 15-netHuit Tpya «Marus Benepei». Xusonucbio 1 rpa-
dukon Hamuu sanmnmaetcs yxe 6onee nstHaguatv nert. Ero
paboTbl BLICTABASIMCE B PA3HLIX ranepesix U my3sesix Poccuu.
Mm 6binn cospaHbl cepus noptpetos «OTKpOBEHHOY, WTA-
NbSHCKAS CEPUs U cepusi paboT, MOCBSLWEHHbIX ApMEHUH.
B 2014 ropy Hamuu ctan nouetHbim uneHom Poccuitckon

aKaaemMmu XyaoxecTB.

PaHHue roppl

Crac Hamuu poauncs B 1951 ropy 8 Mockse. Pantee pet-
CTBO MPOBEN C POAUTENSIMM B FOPHU3OHAX, T.K. OTew 6Gbin
BOEHHbIM JIETYMKOM, ydacTHMKoM Benukoit OteuectBeHHoM

BOWMHbI. MOTb—My3bIKOBeﬂ, M nucaTesnb, U NO3TOMY B UX AOMe

Stas Namin is a unique, multitalented individual, a true Renaissance man, one could say:

a theater and movie director, a musician and composer, an artist and photographer,

a discoverer and producer of stars, and the creator of an enormous number

of innovative projects.

Stas Namin is a cult figure in Russia. He's one of the founders
of Russian rock music; the creator and leader of the legend-
ary band The Flowers which over the course of its 50 years’
history sold more than sixty million copies in the USSR
and the East European Block countries; the author of nu-
merous hits (‘Nostalgie, ‘Happiness; efc.); the organizer
of the country’s firstindependent production company, SNC,
from which many Russian stars emerged including Gorky
Park rock band created and produced by Namin; the or-
ganizer of the country’s first pop and rock festivals, such
as Moscow Peace Festival in Luzhniki featuring world rock-
stars; the founder of the country’s first private enterprises gi-
ving rise to much of today’s Russian show business (record
label, radio station, TV network, concert agency, design stu-
dio and others); the founder of Russia’s first non-governmen-
tal symphony orchestro; and the creator of the country's first
Western-style musical theater.

In recent years Namin has devoted himself to personal
creative projects. He released three albums with The Flowers:
The Flowers’s 40th Anniversary, Homo Sapiens and Flower
Power. The albums comprised of both the old and the new
songs, among them ‘Light and Joy’, ‘Window into Freedom/,
‘Find @ Way' as well as two remakes: ‘Another Brick
in the Wall’ and ‘Give Peace a Chance’. He also recorded
a rock version album of Russian old village songs.

His experiments in symphonic music include the piano
version of his well-known suite Autumn in Petersburg, which
was recorded in Germany in 2016, and his new sympho-
ny Centuria S— Quark, recorded by the London Symphony
Orchestra. Inthe area of ethnic music, in the beginning of 2000s
Namin recorded the double album One World Music Freedom
with guests from India, Armeniq, Israel, Palestine, Great Britain,
Africa and other lands; in 2012 he's performed as a sitarist
in Vrindavan, India, and recorded the triple album Meditation.

Namin is both stage director and producer at his
theater, which he founded in 1999. His first productions,

Moskovsky komsomolets,
21 April 2000

the legendary American musical Hair and the rock ope-
ra Jesus Christ Superstar, have played continuously from
then onward. One of his theater’s latest productions,
a reconstruction of the 1913 avant-garde opera Victory
Over the Sun, played in 2015 at three major internation-
al venues —the leading contemporary art expo Art Basel,
the Moscow Biennale of Contemporary Art and the annu-
al FIAC art fair in Paris —receiving high praise from critics
and art historians.

Also a film director and producer, Namin has created
a series of travel documentaries— Surprising Cuba, Northern
India and A Journey to the Ancient Churches of Armenia—
and a filmed interview with Ernst Neizvestny. He co-produced
the American film Free to Rock, whose screen debut took
place at the White House in Washington, DC, and the Rock
and Roll Hall of Fame Museum in Cleveland, OH.

As a photographer, Namin has been long recognized
in Russia and abroad. The State Russian Museum published
his first album of photographs in 2001 as well as his recently
completed labor of fifteen years, The Magic of Venus. Namin
has been painting and drawing professionally for more than
fifteen years, and his works have been exhibited in various
museums and galleries in Russia. He's created the portrait se-
ries Inside Out, an ltalian series and a series of works dedi-
cated to Armenia. In 2014 Namin became an honorary mem-

ber of the Russian Academy of Arts.

The Early Years

Stas Namin was born in 1951 in Moscow. His early childhood
passed on military bases, as his father was an air force pilot
(and World War Il veteran). His mother was a music histori-
an and writer, and Dmitry Shostakovich, Aram Khachaturian,
Mestislav Rostropovich, Alfred Schnittke and other celebrated

musicians were all guests in the family’s house.
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Mepeas nnacturka rpynnsl «Lsetsi». Tupax 7 maw ak3. 1973

The Flowers' first vinyl record. Seven million copies sold out. 1973

6oisanm Omutpuin LLloctakosny, Apam XauatypsH, Mcruc-
nae Poctponoeuy, Anbdpen LLHutke 1 apyrve usBecTHble
My3bIKQHTbI. Ero nepBbiM yuntenem mysbiku Gbin KoMnosurop
ApHo babagxaHsH.

B wectb net Hamuu nowen B wkony, a yepes yeTbipe
roga noctynun B Mockoeckoe CyBopoBckoe BOEHHOE yuu-

e, nony4ms 7-netHee BOEHHOE O6PGBOBGHMe.

llecTupecaTbie

Yuace 8 CyBoposckom yuunuile, Hamuu Bnepsbie ycabiwan

The Beatles u The Rolling Stones u yenekcs pok-my3bikoi.
1964 Cosnaert ceoto nepsyto rpynny «Yapogem».
1967 Cospaert rpynny «Monut6iopo».

1969 Hamuu noctynaet B8 MHCTUTYT MHOCTPAHHBIX S3bIKOB
M CTAHOBMUTCS nupep-rutapuctom rpynnsl «bankm». Ero ye-
nekaet pemxenune xunmu «Letn usetos», ByHTyOWMX Npo-
TMB CYLLECTBYIOLLMX B OBLEeCTBE NOPAAKOB, U B KoHUe 1969-
ro Nof BNEYATIEHUEM NIETEHAAPHOTO XMUNNU-POK-pecTUBans
«Byncrok» oH cospaet csoto Hosyto rpynny «LlgeTbi», koTo-
pas BNOCNeACTBMU CTAHOBUTCS NEPBOM HALMOHABHOM Cynep-
rPynnoi U GaKTMYECKM HOYMHAET POK-ABUXEHME B MACCO-

BOM KymnbType CTPAHbI.

126

CemupecaTbie

1973 Mepebii cuHrm «LipeTos» kak cTyaeHyeckoro aHcambns,
BbIMYLLEHHbIN HO drpme «Menoausi», HEOXMAAHHO PACXOAUT-

cs HeBbIBANLIM TUPQAXOM B CEMb MUJITTMOHOB 3K3EMMNNAPOB.

1974 Buixoput sTOpOit cuHm «LlpeToB» TaKMM Xe Orpom-
HbIM TMpaxoMm. Mockosckas npecca HasbieaeT «Lise-
Thi» «coBeTckumu Beatles», 1 Hamuu ¢ rpynnoit HaunHatot

NPoheCcCMOHANBbHYIO KOHLEPTHYIO AeSTENbHOCTb.

1975 Munucrepcreo kynetypst CCCP sanpelwaet rpynmy
«LlBeTbi» 1 faxe camo ee HA3BAHME KAK «MPOMNAraHay 3a-
NAgHOM MAOEONOMUU U UOEM XMMMU».

BuiHyxaeHHbI nepepeis B pabote csoeit rpynnsl Ha-
MMH NOCBSALLAET OKOHYAHMIO y4ebbl B MockoBckom rocyaap-
CTBEHHOM YHWBEPCUTETE, KYAd OH nepesencs B 1972 roay.
B 310 e Bpemsi oH MHOrO OBLIAETCS C 3AMpeLEHHbIMU pe-
XMUMOM MOSTAMM, MUCATENSIMU U XYAOXHUKAMM-HOHKOHGOP-
muctammn (amccupentamu): Anatonmem 3eepesbim, Onerom
Lenkosbim, AHatonunem Bpycunoeckum, Mocudpom Kubnmu-
kum, AnetHoit bacunosoit, Beneagnktom Epodeessim, Tenpu-
xom Canrvpom, KO3om Anewkosckum u ap. Toraa xe nog,
enusHuem The Beatles u nocne eusuta 8 Mockey bxaktuse-
aanTsl Ceamu Mpabxynansl yBnekaeTcs MHAMMCKON My3bIKOM

1 BEANYECKOMN KYNbTYPOW.

1976 Hamun eHosb cobupaert rpynny, u «LleeTsi» Bo3obHoE-
NSIOT JEATENBHOCTb yXe 6e3 3anpeLieHHOro Ha3BAaHMS — Kak

lpynna Craca HamuHa.

1977 Beixopur nepesiit cunrn lpynnel Craca Hamuna, v oHa
CTAHOBMTCS TAK Xe MOMYSSPHA, KOK M PAHbLUE, HO U NO-MPeX-

Hemy obULMANBHO 3aNPELLEHa.

BocbmupecATbie

1980 B cessn ¢ Onumnmanoit npoucxomuT «noTenneHue»
B mpeonormn pexmma, u [pynne Craca Hamuua ygpaetcs
BMEPBbIE 30 AECSTb JIET BbIMYCTUTh COMbHbIM anbbom «lmH

COJTHUY» U BNepBble NOABUTLCA HA TENEBUAEHNU.

1981 Hamuw seictynaet 8 Mockse c lappu Benadonte u scty-
naet Bo BcemnpHyto accoumaumio «Jlioan nckycctsa sa mup».

HamuH opravusyet nepsbiit pecTuBanb poK-my3biKi
B EpeBaHe, 0 KOTOPOM BOCTOPXEHHO MUWYT XypHansl Time
(CLLUA) u Stern (PPT), nocne yero KI'b nuwaer Hamuna
npaea paboTel U OTBMPAET y HEro NACNOpT, a NPOKypPaATY-

pa npecnefyeT rpynny, MLLA NOBOJ, OTKPLITb YTONOBHOE Aeno.

Namin began school at age six. Four years later, he en-
tered the Suvorov Military School in Moscow, where he would

receive seven years of military education.

The Sixties

While studying in the Suvorov School, Namin first hears
The Beatles and The Rolling Stones and becomes involved

with rock music.
1964 Namin forms his first band, Charodei (the Magicians).
1967 Namin forms the band Politburo.

1969 Namin enters the Institute of Foreign Languages
and becomes soloist and guitarist in the band Bliki (The Glim-
mers). Intrigued by the hippie movement—‘flower children’
revolting against the existing order of society —and inspired
by the legendary Woodstock Festival, in late 1969 he forms
a new band, Tsvety (The Flowers), which later becomes
the first national supergroup, in effect launching the rock-mu-

sic movement in Soviet society.

The Seventies

1973 The Flowers release their first single on the Melodiya
label as a student ensemble. Unexpectedly, the record sells

an unprecedented seven million copies.

1974 The Flowers release their second single, which is equal-
ly successful. The Moscow press names The Flowers ‘the Soviet

Beatles; and Namin and his band begin touring professionally.

1975 The USSR Ministry of Culture bans The Flowers,
and use of the band’s name, for ‘promoting Western ideolo-
gy and the hippie movement'.

Namin makes use of his forced hiatus from the band to fi-
nish studies at Moscow State University, where he matriculated
in 1972. During this time, he's in constant contact with dissident,
nonconformist poets, writers and artists banned by the regime:
Anatoly Zverev, Oleg Tselkov, Anatoly Brusilovsky, Joseph
Kiblitsky, Alena Basilova, Venedikt Erofeev, Genrikh Sapgir, Yuz
Aleshkovsky and others. Influenced by The Beatles and a visit
to Moscow by Bhaktivedanta Swami Prabhupada, Namin be-

comes involved in Indian music and Vedic culture.

1976 Namin reunites his band, and The Flowers begin ap-
pearing again without their forbidden name, as the Stas

Namin Group.

1977 The Stas Namin Group releases is first single, which en-
joys previous success, but the group remains officially banned.

The Eighties

1980 During the ‘thaw’ in the regime’s ideology brought
on by the Olympic Games, the Stas Namin Group manages
to release its first solo album in ten years, Hymn to the Sun,

and make its first TV appearance.

1981 Namin performs in Moscow with Harry Belafonte
and joins the international organization Artists for Peace.
Namin organizes the first rock festival in Yerevan
to enthusiastic reviews by Time and Stern magazines, after
which the KGB forbids him from working and confiscates his
passport. The Prosecutor hounds the group, seeking a pretext

to press criminal charges.

1982 Together with poets Yevgeny Yevtushenko and Andrei
Voznesensky, Namin writes socially and politically oriented
songs that are banned by censors and remain unpublished
in the Soviet Union. The regime now regards everything con-
nected with Namin as dissidence, no matter what he writes.
Even his hit “We Wish You Happiness!’, now a national pop
classic of thirty years’ standing, is forbidden for three years.

Namin meets the composer Georgy Sviridov and shows
him his music. Sviridov remarks on his vivid, expressive melo-
dies and their unexpected developments.

Due to the ban on rock music performance, Namin
changes his profession, entering the Higher Courses for
Screenwriters and Directors. There he studies under professors
Lev Gumilyov, Paola Volkova, Anatoly Vasilyev and other

outstanding personalities.

1983 Namin shoots the country’s first music video for his song
‘Old New Year’ (lyrics: A.Voznesensky), with an openly po-
litical subtext. Banned in the USSR, the video is first aired
on American MTV in 1986.

1985 Without permission from the KGB, Namin receives
visits from Michel Legrand, Mikis Theodorakis, Udo Linden-
berg, David Woollcombe, Dean Reed and other foreign
musicians, with whom he enters into joint creative projects
without the Ministry of Culture’s sanction and records the dou-
ble album We Wish You Happiness!, which is forbidden
in the USSR. At a specially convened collegium, the Ministry
of Culture officially accuses Namin and his group of suppor-
ting the policies of the Pentagon.

Andrei Voznesensky invites Namin to his dacha in Pere-

delkino and introduces him to the poet Allen Ginsberg.
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1982 C nostamu E.Estywenko u A.BosHecenckum Hamuu
NULIET MEeCHU COLMANBLHOM M MOUTUYECKON HAMPABAEHHO-
CTH, KOTOPbIE 3AMPELAET LEH3YPd, M OHM He mybnuKyioTcs
8 Cosetckom Cotoze. Camo mms HamuHa craHosutcs ans
BNACTEN OMUCCUOEHTCKMM, 4TO Bbl OH HUM Hanwcan. Jaxe ero
necHst «Mbl Xenaem CYaCTbsi BOM», CTOBLLAS CETOAHS Knac-
CMKOM — HOLMOHAMbHLIM XMTOM, KOTOpbIK noeT yxe Gonee
30 ner Besi cTpaHa, bbina TpK rofa 3anpeLyeHa.

Hamuh 3HakomuTes ¢ komnosutopom feoprem Cenpu-
AOBbIM 1 MOKA3bIBAET eMy CBOIO My3biKy. CBMPMAOB OTMeua-
€T SIPKME BbIPA3MTENbHLIE MENOAMM W MX HEOXMAAHHOE
pasBuTHE.

Ms3-3a0 sanpeTos, COENABLUMX HEBO3MOXHbBIM 3QHSTHE
pOoK-My3bikoi, HamuH peLaeT nomeHsTb npodeccuio 1 nocty-
naet Ha Beicwume kypcebl cueHapucTos U pexuccepos. Ero npe-
nogasarenamu 6eimu npodeccop Jles lymunes, Maona Bon-

KOBQ, Anatonuit Bacunbes u Apyr1e BbladoLwmnecs TIM4HOCTH.

1983 Cuumaet nepeeiit B cTpaHe Bupeoknmn Ha cBot nec-
Hio «Crapeit Hoebit rog» (ctuxm A.BosHeceHnckoro) ¢ ot-
KPOBEHHO nomuTHyeckum noatekctom. Knun 6bin sanpe-
weH 8 CCCP u Bnepsbie nonan 8 a¢up Tonbko B 1986 ropy
Ha MTV e CLUA.

1985 bBes paspewenns Kb B gom k Hamuuy npuesxator
Muwens Jerpan, Mukuc Teogopakuc, Yoo Jlunaenbepr,
seua Bynkom6, Oun Pug v popyrue 3apybexHbie My3biKaH-
Thl, C KOTOPbLIMM OH 6e3 caHkumit MUHUCTepCTBA KyNLTYpbI
CO300ET COBMECTHblE TBOPYECKME MPOEKThl M 3aMMUChIBOET
ABOMHOM anbbom «Mbl Xenaem cyacTbs BaM», KOTOPbLIA 30 -
npewgatot 8 CCCP. MuHucTepcTBO KYnbTYpbI HO CNELUANBHO
cobpaHHoM Konnernm odpuumansHo obsuHser HamuHa u ero
rpynny B nopaepxke nonutuku [leHtaroHa. Angpeit Bos-
HeceHckuit npurnawaetr HamuHa Ha payy B [NepepenkuHo

1 3HOKOMMT ¢ nostom Annerom lHcbeprom.

1986 Tonbko ¢ npuxonom Muxauna lopbavesa k Bnactu
u Havanom nepectpoitku [pynne Craca HamuHa snepsbie
ynaetcs Beiexats Ha 3anag. 3a NonTopa Mecsita rpynna co-
sepwaet Typ no 18 ropogam CLUA u Kanagsl. Tam Hamun
3HOKOMMTCS! M MrPOET BMECTE C MMPOBbIMM POK-3BE3AAMM
8 OOH (Heto-Mopk), Kenreau-Llentpe (Bawmurron) u apy-
TMX 3anax.

Mocne koHuepta M npecc-koHdepeHumn «Llpetos»
8 sane Lime Light 8 ManxatteHe B geHb poxaenns [xoHa
Nennona Moko Owo npurnawaetr Hamuua 8 nx ¢ [xoHom
KBAPTUPY B «[laKoTe», rae OHW NPOBOAAT LieMbIi fAEHb B PA3-
rOBOPAX O XM3HW M TBOPYECTBE.

3artem rpynna csobogHo ractponupyert no Espone, Adp-
puke, Asctpanuu, tOxHont n Cesepront Amepuke, Anomuu

1 TOKMM 0BPA30M 3Q YeThIpe rofd COBEPLIAET MUPOBOE TypHE.
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Ewe 6yayun 8 AnoHun Hamuu c [6puanom pewator
€O300Tb ANbTEPHATUBHLIE MYy3bIKANbHbIE KOMNAHUU. [36pu-
an cospaet Real World Records ana nopaepxku stHudeckmx
My3bikaHTOB M1pa, a Hamuu —uentp SNC ans noaaepxku
3anpeLLeHHbIX COBETCKUM PEXMMOM MY3bIKOHTOB, XYAOXHM-

KOB MU MO3TOB.

1987 Ancrepratuehbiit kynsTypHbiit uentp SNC, He umes
0dpHULMANBHOTO Pa3peLLeHHs U LOKYMEHTOB, HaunHaeT pabo-
tate 8 MNapke lopskoro (Mocksa). 3aece Hamun cobupaer
3QMPELIEHHBIX TANAHTIMBLIX MY3bIKAHTOB, MPOTPECCHUBHbBIX
NOSTOB, XyAOXHWKOB 1 An3anHepos aHgerpayraa. SNC cra-
HOBWTCSI €AMHCTBEHHOM B CTpaHe «$abpMKoit» HOBOTO CBO-
60aHOrO WUCKYCCTBA, MOXOXeW Ha cTymmio SHam Yopxona
8 Hulo-Mopke, a ®park 3anna HaswisaeT ero «pycckim ba-
yXAy30M», MPEACTABNSIOMM HOBYIO CBOBOAHYIO KyINbTypy.
loctamu uentpa 6binu: Pink Floyd, The Rolling Stones, U-2,
Kyunen Oxonc, Mutep 6puan, Dunm JlenHoke, bpaian
Msit, Punro Crapp, Pobept de Hupo, Apronba Lsapuene-
rrep 1 MHorue apyrue. [pynna Scorpions B Hauane 1990-x,
BAOXHOBJIEHHAs cBOBOAHOM HOBATOPCKOM Xwm3Hbio LleHTpa
e [Mapke lopbkoro, nuwert ceoit xuT «Betep nepemen», a Ha-
MMH Mo npocbbe rpynmbl NULIET AN HETO PYCCKMUIA TEKCT.
3necb xe Hamuu cospaet ceoto Hosyto rpynny «[lapk
[opbkoro», KoTopas CTAHOBMTCS NEPBOM M  ELMHCTBEH-
HOW POCCMMCKOM POK-TPYMMoOM, MONYYMBLUEN MMUPOBYIO

MN3BECTHOCTb.

1988 ®psux 3anna npuesxaet B Poccuio, utobbl nosHa-
koMuTbest ¢ Hamuubim. OHu cTaHOBSTCS BAU3KMMM ApY3bsi-
MM, M 3anna coBepLIAET elle HECKOMbKO noesaok B Poccuio.
Hamun 3Hakomut 3anny ¢ Ansdpegom LUHnTke n monogsl-
MW MY3bIKOHTAMM M XYBOXHUKAMM, M 3aNNa CHAMAET ¢puibm
o Lentpe Craca Hamuna.

Mo npurmawennio akapemnka PAH Esrewns Benmxo-
Ba Hamuu craHosutcs uneHom [Moneuntenbckoro coseta
MexayHapogHoro obwecTtseHHoro poHaa «3a BbXMBAHME
U PO3BMTME YenoBeYecTBa», opraHmnsosaHHoro B 1987 ropy
MO COBMECTHOW WHWMLUMOTUBE COBETCKMX M OMEPMUKAHCKMX
YYEHbIX 1 AesTenem KynbTypbl.

Bo Bpems ractponeit 8 Heto-Mopke no npumatueHmio
Kuta Puyappaca HamuH ydacTteyeT B 3anmcu ero conbHOro
ansboma Talk is Cheap.

1989 Mo wmmumatmee Hamuua opramusyetcs nepeas
B MCTOPUM COBETCKAS KYNbTYPHO-MOMUTUYECKAS Leneraums
Ha Ansicky. C 3T0ro MOMEHTA OTKPbIBAETCS PErysipHbINA ABUA -
peiic n3 Poccn B Ankopuax. Crac Hamuu Bmecte ¢ Saam
Matn (CLUA) cosepiaet coBMecTHbIi Typ no Anscke.

B asrycre Hamun opranusyet nepsoiit 8 CCCP mexay-

HapogHbIM pok-pectneans — Mockosckuit dpectreans mupa

Mockosckuit pectrans mupa Ha craguore JlennHa. 1989

The Moscow Peace Festival at Lenin Stadium. 1989

1986 Only with Mikhail Gorbachev’s rise to power
and the beginning of Perestroika is the Stas Namin Group first
able to perform in the West. The band makes a month-and-
a-half-long tour through eighteen cities of the US and Can-
ada. Namin meets and performs with rock musicians at UN
headquarters in New York, the Kennedy Center in Washing-
ton and other venues.

After The Flowers’ concert and press conference
at the Limelight in Manhattan on John Lennon’s birthday, Yoko
Ono invites Namin to her and John's apartment in the Dakota
Building, where they spend the entire day conversing about
life and creativity.

In December, on invitation of Peter Gabriel, Namin per-
forms at the Japan Aid festival in Japan together with Gabriel,
Little Steven, Lou Reed, Jackson Browne and other world-re-
nowned rock stars. This is followed by a four-year world
tour throughout Europe, Africa, Australia, North and South
America and Japan.

While in Japan Namin and Gabriel decide to create
alternative music companies. Gabriel creates Real World
Records to support ethnic musicians throughout the world,
and Namin creates the Stas Namin Centre (SNC) to support

musicians, artists and poets forbidden by the Soviet regime.

1987 Lacking official permission and documentation, the al-
ternative culture center SNC opens its doors in Moscow’s
Gorky Park. Here Namin gathers talented banned musi-
cians as well as progressive poets, artists and designers

from the political underground. Resembling Andy Warhol's

studio in New York, SNC becomes the country’s only “fac-
tory” for new free art. Frank Zappa calls it “the Russian Bau-
haus”. The Centre’s visitors include Pink Floyd, The Rolling
Stones, U2, Quincy Jones, Peter Gabriel, Annie Lennox, Brian
May, Ringo Starr, Robert De Niro, Arold Schwarzenegger
and many others. Inspired by the free, innovative atmosphere
at the Centre in Gorky Park in the early 1990s, the rock band
Scorpions writes its hit “Wind of Change’, whose Russian lyr-
ics are penned by Namin at their request.

Here Namin creates his new band Gorky Park, the first

and only Russian rock group to achieve worldwide fame.

1988 Frank Zappa comes to Russia to meet Namin. They
become close friends, and Zappa will make several more
trips to Russia. Namin introduces Zappa to Alfred Schnittke
and young musicians and artists, and Zappa shoots a film
about the Stas Namin Centre.

On request of Academician of the USSR Academy
of Sciences Evgeny Velikhov, Namin is nominated to the board
of trustees of the International Foundation for the Survival
and Development of Humanity, organized jointly by Soviet
and American scientists and cultural figures in 1987.

During a tour of New York, Keith Richards invites Namin
to take part in recording his solo album Talk Is Cheap.

1989 On Namin'’s initiative, the first ever Soviet cultural-politi-
cal delegation to Alaska is organized. At the same time, regular
flights from Russia to Anchorage begin. Stas Namin and Ameri-

can musician Eddie Money make a joint tour of Alaska.
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Ha ctaguone Jlennna (200 Teicay sputenent). YuactHuku: Bon
Jovi, Motley Crue, Scorpions, Ozzy Osbourne, Skid Row,
Cinderella v nosas rpynna Hamuua «Mapk lTopekoro». 3a-
NOAHAs NPecca Ha3biBaeT GpecTUBanb «pycckm Byactokom»,
BO3BECTMBLUMM HOBYIO 3py cBobogHon Poceum.

B tom xe rogy Hamun cospaetr Mockosckui cumdo-
Huueckuit opkectp (MCO) u opranusyeT cepuio koHLepTOB
8 bonbwom sane Mockosckor koHcepeatopuu u B KoHuept-

Hom 3ane mm. . M. Yaitkosckoro (Mockaal).

[leBAHOCTbIE

1990 Homun ocranaenueaer mestenbocts rpynnsi «Lse-
Tbl» U 30HMMAETCS COLMANbHBIMW HOBATOPCKUMM MPOEKTAMM,
KOTOpble PA3PYLLAIOT YCTOM COBETCKOTO PEXUMA.

BecHol cospaet nepsyto B CTPAHE YACTHYIO HE3GBUCH-
myto dupmy rpamsanmecn SNC Records, kotopas pasbusa-
€T MHOTONETHIO MOHOMONMIO PpUpMbl «Menogus» 1 BuicTpo
sasoesbiaeT coseTckui pbiHok. SNC Records sbinyckaet
30MMCH MONOABIX, PAHEE 3AMPEeLLEHHbIX POCCHIMCKMX Mor-
M POK-My3bIKOHTOB, O TOKXE 3AMAAHbIX 3BE3f MO JIMLEH-
anun komnanmn Castle Communications (Benuko6purarus),
30 4TO NONyYaeT B HArpagy «30N0TOM AUCK».

Jletom HamuH npoBogut nepBbIM  MEXAYHAPOAHbIN
dectveanb «Emmubii Mup» B Mockee. KoHuenupms dectusans
«EppHbing MMp»—O6‘be,DMHeHMe HO OOHOM CLIEHE MCMOSTHMUTENEN
PA3NMYHBIX HALMIA, pac u penurmi. [nobansHas uens ¢pectmsa-
NS — NPEOAONEHNE HALUMOHANBHOM, COLUMANBHOW U PEenurmos-
HO¥ PA30BLLEHHOCTM NIIOAEH MIIAHETBI, TOMCK CNOCOBOB OCTUYL
PeanbHOro MeXAyHAPOJHOTO eAMHCTBA M BPATCTBA MOAEH.

Yuusepcuter Vanderbilt (r. Hawewnnn, CLUA) yupexaa-
et ctunenauio nmenn Craca Hamuua.

Cospannoe Hamuhbim arentctso Stanbet Sport opra-
HM3YET MOANMCAHME MPSMBIX KOHTPOKTOB COBETCKMX CMOP-
TCMEHOB — TeHHucKcTa AHppes YecHOKoBa M XOKKeMCTOB
Bauyecnasa Petncosa n Anekces KacatoHosa—c sanagHsi-
MM MPOMIOCEPAMM, PA3PYLIMB TEM CaMbIM MoHomonmio [o-
CKOMCMOPTA. DTH KOHTPAKTBI OTKPLIBAIOT LOPOTY B MUPOBO#M
CMOPT BCEM POCCHMIUCKUM CMIOPTCMEHAM.

BMmecte ¢ Buktopom AreeBbiM y4aCTBYET B CO3AAHMM

npogeccroHansHoi peaepaumu 6okeca B Poceuu.

1991 Mposoant cepuio KoOHUEPTOB  CUMAOHMUYECKON,
KOMEPHOM W OMepHOM My3blkM C yyactem Mockosckoro
cmeoHmyeckoro opkectpa B bonbwom 3ane Mockoscko
koHcepaatopum u B KornueptHom 3ane um. . M. Haitkoscko-
ro (Mocksa). Opranunayer coemectHbit Typ Mockosckoro
cumdonmyeckoro opkectpa c Electric Light Orchestra Part 11

no Bennkobputanmm.
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B asrycre, Bo Bpems nyTdya, BepHyslmch u3 JloHgo-
HQ MOCne OPraHM3oBAHHOTO MM KoHuepta CumdpoHMuecko-
ro opkectpa BBC u xopa [Monswckoro 8 Royal Albert Hall,
HamuH yuacTeyer B 3awute benoro poma (Ooma MMpa-
eutenbctea Poceuiickon Peaepaumn). Ol nmuHo nposoaut
NeperoBopbl ¢ KOMOHAOMM TAHKOB, Boweawux B Mocksy,
n ybexnaer nx nepeit Ha cropoHy aemokpatuu. OceHbio
no npocsbe ceoero apyra xyaoxHuka Mutepa Makca (CLLA)
HAYMHAET MEePeroBopPbl C COBETCKMM MPABMTENLCTBOM O BO3-
BpaLueHnn 6ubnuotekm LLineepcora niobasuyckmnm xacuaam.

Brepsbie B mctopum Poccum opranusyet espeickuit
npasgauk Xaryka B Kpemne.

Opranusyer sbictasky [Nutepa Makca e Poceuitckoit
akapemmnn xypoxecte (Mocksa) u locynapcteeHHom Dpmu-
taxe (Cankr-Metepbypr).

HamuH npepnaraer Tonbko BCTynMBLIEMY B MPGBA
npesuaeHty Poccum EnbupHy MexayHapogHbii npoekT Typa
mymmu JlennHa no mupy. Becb foxop ot npoekta npeanara-
NIOCb OTAATb MEHCMOHEPAM, KOTOpble Bepunu B JleHuHa

M OCTAJSIUCb HU C HEM.

1992 Becroit Hamun oprammsyet pectusans «Pok us Kpem-
nsi». BriepBbie 3anpelyeHHble paHee POK-My3bIKQHTHI Bbi-
crynator Ha cueHe Kpemnesckoro [sopua, roe paxee
NPOBOAMAMCE TONMLKO OGUUMASbHBIE KOHLEPTHl M Cbe3fbl
KommyHHcTUYECKOM NAPTHM.

Jletom opranuayet nepewiii B Poccn dectsans Bos-
AywHbix wapos Ha KpacHoit nnowaam v B Mapke lopbkoro.

B stom xe rogy Haomuu no npurnawenuio Cumo-
Ha BuseH-Tans BbicTynaeT cnnkepom no Teme «lonepaHt-
HOCTb M obwectso» Ha koHdepeHum KOHECKO (Mapux,
PpaHums).

Hamun cospaet mapatensctso Stanbet Publishing ans
BbIMYCKO OFPOHMYEHHBIX TMPAXEM SKCKIIO3MBHBIX M34d-
Huit. Cpepn Hmx: nepebit B Poccun katanor «busHec Poc-
CHUM» C BCTYMUTENbHBIM C/IOBOM 3AMECTUTENS Npeacenare-
nsi npasutensctea PCPCP Eropa laipapa; He nmetowmit
axanoros no cei geb katanor « 100 ¢unsmos 1 50 pexwc-
cepos XX Beka B Poccumny», a Takxe yHuKanbHble anbboMb
no M306pa3MUTENLHOMY UCKYCCTBY M doTOrpaduu, XypHassl

M XyLOXeCTBEHHAS ITepaTypa.

1993 Netom Hamuu opranmnsyeT poccuiicko-snoHckoe woy
Hello Russia! Ha KpacHoi nnowanay, rae paree nposoannuck
TOMbKO FrOCYAAPCTBEHHbBIE MEPOMPUATHS.

22 asrycra, Yepes gea roga nocne nytya, SNC op-
rauusyet koHuept «Pok Ha 6appukapax» nepen bensim po-
mom (Ldom Mpasutensctea PP) B nopnepxky 3awMTHUKOB
AEMOKPATHH.

Cosepuuaet noesaky no ynusepcutetam CLUA ¢ kyp-

COM NeKUMI MO POCCUIACKOM KynbType M MocellaeT CBOEero

In August, Namin organizes the Moscow Peace
Festival at Lenin Stadium, the first international rock festival
in the USSR. Performing at the 200,000-spectator event are
Bon Jovi, Métley Crije, Scorpions, Ozzy Osbourne, Skid Row,
Cinderella and Namin's new group Gorky Park. The Western
press names the event ‘the Russian Woodstock’ and heralds
a new era of freedom in Russia.

Namin creates the Moscow Symphony Orchestra
(MSO), which gives a series of concerts in the Great Hall
of the Moscow Conservatory and Tchaikovsky Concert Hall.

The Nineties

1990 Namin stops The Flowers’ activities and begins work
on innovative social projects to undermine the foundations
of the Soviet regime.

In the spring, he creates the country’s first private record
label, SNC Records, putting an end to the Melodiya firm's
longstanding monopoly and quickly conquering the Soviet
market. SNC Records releases recordings of young, formerly
banned Russian pop and rock musicians, as well as Western
stars under license from Castle Communications (UK), for
which it receives a Gold Disc award.

In the summer, Namin holds the first international One
World Festival in Moscow, created to unite performers of var-
ious nations, races and religions on a single stage. The festi-
val’s overall aim is to overcome national, social and religious
divisions between people of the planet and search for ways
to achieve real international unity and brotherhood for all.

Vanderbilt University (Nashville, TN) founds a Stas
Namin Scholarship.

Namin founds the agency Stanbet Sport to organize di-
rect contracts between Soviet athletes and Western agents,
putting an end to the state monopoly Goskomsport. Signers
include tennis player Andrei Chesnokov and hockey players
Viacheslav Fetisov and Alexei Kasatonov. These contracts
pave the way for the world-level careers of many Soviet
athletes.

Together with Victor Ageev, he helps create the Profes-

sional Boxing Federation of Russia.

1991 The Moscow Symphony Orchestra gives a series of con-
certs of symphonic, chamber and opera music in the Great Hall
of the Moscow Conservatory and Tchaikovsky Concert Hall.
Namin organizes the orchestra’s joint tour of Great Britain with
Electric Light Orchestra Part I1.

With the August Putsch in progress, Namin returns
from a concert by the BBC Symphony and the Polyansky
Chorus organized by him at Royal Albert Hall to partici-

pate in the defense of the White House (federal government

building) in Moscow. He personally conducts negotiations
with the tank commanders who have entered the city, per-
suading them to come over to the side of democracy.

In the autumn, on request of his friend Peter Max (USA),
Namin begins negotiations with the Soviet government
to return the Schneerson Library to the Lubavitcher Hasidic
Jews. He also organizes the first celebration of Hanukah
in the Moscow Kremlin.

Namin organizes a Peter Max exhibition at the Rus-
sian Academy of Arts in Moscow and State Hermitage
in St. Petersburg.

Namin proposes an international project to Russia’s
newly-inaugurated president Boris Yeltsin: a worldwide tour
of Lenin’s embalmed body. He suggests donating revenues
from the project to pensioners, who believed in Lenin but en-

ded up with nothing.

1992 In the spring, Namin organizes the festival Rock from
the Kremlin. For the first time, formerly forbidden rock musi-
cians perform onstage in the State Kremlin Palace, a hall
previously reserved exclusively for the Communist Party con-
gresses or the party approved concerts.

In the summer, Namin organizes the first hot air balloon
festival in Russia, taking place in the Red Square and Gorky
Park.

On invitation of Simon Wiesenthal, Namin speaks
on the theme ‘Tolerance and Society’ at a UNESCO con-
ference in Paris.

Namin creates the publishing house Stanbet Publish-
ing for exclusive limited edition publications. These include
the first Business in Russia catalogue, with a foreword by
Acting Prime Minister of Russia Egor Gaidar; the catalogue
100 Films and 50 Directors of the 20th Century in Rus-
sia, which remains unique to this day; unique photography

and fine art albums; magazines; and works of fiction.

1993 In the summer, Namin organizes the Russian-Japanese
fashion show Hello Russia! in the Red Square, formerly re-
served for state events.

On August 22nd, two years after the August Putsch
of 1991, SNC organizes the concert Rock on the Barricades
in front of the White House in Moscow in support of defen-
ders of democracy.

Namin delivers a course of lectures on Russian culture
in US universities. He also visits his friend Frank Zappa in Los
Angeles, where the two listen to and discuss Zappa'’s latest
symphonic album. Zappa has only a few months to live.

Namin creates the company Stanbet Development, a joint
venture with Fuller Development, one of the largest real estate
development companies in the US. Among its projects is the de-

sign and construction of the Russia Tower in the Moscow
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apyra ®@psrka 3anny B Jloc-AHgxenece 3a HECKONbKO MeCsi-
ues Ao ero cmepti. OHu cywaioT M ob6CyXAaIoT NOCHeAHMI
cmoHMYeckmit ansbom 3anmsl.

HamuH cospaer komnawmio Stanbet Development —
cosmectHoe npeanpuste ¢ Fuller Development, ogHoit
u3 kpynHenwux B CLLIA KoMnaHuit no passuTmio HepBuXM-
moctn. Cpeaun npoekToB: pa3paboTka M CO3RAHWUE APXMTEK-
TypHoro npoekta 6awhu «Poccus» B paitone Mocksa-Curu,
HECKONbKO MHOTOSTAXHbIX XWIbIX [OMOB B LeHTpe Mockasl

1 saropogHbi kny6 «A6nonesbiit cap» Ha Pybnesckom wocce.

1994 Hamun cospaeT Bo3myWHbIN WAp B BUAE NEreHAAPHOI
XKenTol NoABOAHOM NOAKK. DTOT LUAP CTAHOBMTCS CAMBIM MO-
nynspHbiM Ha BcemupHoM decTrBane Bo3ayliHbIX LIAPOB
8 Ansbykepke (CLLUA) u nonagaet B sHuMKnONeamio AyyLLmx

LWApOB MMpA.

1995 B susape Crac Hamun ectpeyaetcs ¢ JxoHom Kenre-
AM-MIAALIMM, C KOTOPbIM OHWM 3HOKOMBI etle ¢ KoHua 1980-x,
M PEeLLaioT BbIMYCTUTb 1 BbIMYCKAKOT B TOM Xe rofly cobcTBeH-

Hble xypHanbi: Ctac—8 Poceun, xon—s CLLA.

1997 B uione Hamun yuacTeyet B opranmsaumn XX Mo-
CKOBCKOTO MEXAYHAPOAHOMO KUHO(ECTUBANS, MEHSIET MECTO
ero npoBefeHus Ha KuHoteaTp «[lyLKMHCKMI» M nepeHo-
cut B Poceuio Tpapuumio MUpoBbIX KnMHOdecTHBanei, npe-
BPALLAS NIECTHULY KMHOTEATPA B «KPACHYIO AOPOXKY» Afist
NPOXOAA KMHO3BE3[ M Bun-roctei. [lpurmawaer ans yya-
ctua B dpectuBane Muposbix 3sesn: xuny Jlonno6puaxuay,
Codu JNopen, Ansbepto Copau, OpHenny My, Bpugxur
Hunbcen, Oxeddpu Pawa, Pobepra fe Hupo, Muwens Jle-
rpaxa, HYaka beppu.

B stom xe rogy Crac Hamu smecte ¢ Imutprem My-
POTOBbIM CO3,AET CAMYIO MPOrPECCHBHYIO FrA3eTy COBPEMEH-
Hoi Poccnn — «Hoeyto rasety», npurnacus Muxauna lop6a-
4eBA CTATb €€ COYYPEUTENEM.

Bmecte ¢ Typom Xeieppanom, Opuem Cenkesnuem
M OPY3bSMM OPraHM3YeT M COBEPLUAET KPYrOCBETHOE MyTe-

wiecTtesme 4epes octpos Macxu.

1998 ns yuactus & consHom ansbome Craca Hamuua
8 MockBy npwuesxator Kymmpsbl ero monogoct—Hoanb Pag-
aunr (Jimi Hendrix Experience) u Dpuk Benn (Thin Lizzy). Onu
TAKXE YYACTBYIOT B OTKPbITUM co3aaHHOro HamuHbim Putm-
Britos kade —nepeoro B Poccun pok-kade ¢ xuBor Mysbl-
koW, Ppacan KOTOPOro PACMMUCAH MOPTPETAMM MMPOBBIX POK-
3sesp. loctn kade — The Rolling Stones, Punro Crapp, Crur,
Procol Harum, Bpaitan Mait u gpyrue —octaensior Ha daca-
Ae cBou aTorpadsl.

C Jleonapgo u Kanpuo v Ananuc Mopuccert Hamuu

nocewaet Kyby, rae @upens Kactpo yuut ero kyputs curapei.
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1999 Mo npurnawenmio npoatocepa kynstosoro Gpoaseit-
CKOTO XMMMU-pok-mio3unkna «Bonocsi» Markna batnepa Ha-
MuH npunetaet B Jloc-AHgxenec Ha HOBYIO KANMPOPHUIICKYIO
MOCTAHOBKY CMEKTAKJIS, M OHM PELLAIOT CO3AATb PYCCKYIO Bep-
cnio mioaukna B Mockse. B centabpe Hamuu cobupaet pyn-
Ny C y4acTMem aMEPUKAHCKMX GKTEPOB, M B HOSBPE BbiMycKa-
et npeMbepy «Bonoc» Ha pycckom sisbike. ITO MPOUCXOAUT
BO BPEMSl HOYQJIA BTOPOi YEYEHCKOM BOMHbI, M ODULMAsL-
Hble BNACTM obeuHsiioT HamuHa B naupudusme M oTCyTCTBUM
narpuotnama. CobpanHas ana mosukna «Bonocsi» tpynna
CTaHOBMTCH OcHoBOM Hosoro Teatpa Craca HamuHa, koto-
pbii CErOAHs SIBNSETCS OAHMM M3 CAMBIX NOMYNsipHbIX B Poccum.
Mocne ractponeit cnektakns & Jloc-Anaxenece u Heio-Mop-
ke noctaHoeka TeaTpa HamuHa HO3BAHA OAHOM M3 MyuLIKMX
B mnpe. [lna pabotsl B miosukne «Bonocsi», pok-onepe «Mu-
cyc Xpucroc Cynepseesga» M apymux crektakiax Hamuu

BHOBb cobupaeT rpynny «LigeTbi».

[IByXTbICAYHbIE

2000 Momumo apyrux npoektos HamuH HauMHaeT cepbes-
HO 3QHMMATLCS KMBOMMUCHIO, rpadukoit M doTorpadmei,

CMMPOHNYECKOM M STHUHECKOM MY3bIKOM.

2001 Tpynna Craca Hamuua «Llgetsi» otmeuaet 30-netne
Bonbwmm KoHuepToM B Mockee ¢ yuacTuem poccuifckux

cynep3Besj,.

2002 Tpynna «LiseTbi» sanmncbisaeT anbom pok-sepcuii cTa-

PUHHBIX PYCCKMX AepPEeBEeHCKMX NecCeH.

2003 Homun npoeoauT decTMBaNb POCCMIHCKOTO KMHO —
Russian International Film Festival (RIFF) 8 Tonnueyne (Ka-
mudoprus, CLUA). Ha dectmsane npepctasneHo 6Gonee
COPOKA XYAOXECTBEHHbIX, MYTLTUMIIMKALMOHHBIX M AOKYMEH-

TANbHbIX CI)MJ'leOB COBETCKOM 3MOXM.

2004 Homun npoeoput dbecTMBaNb POCCMIHCKOTO KMHO —
Russian International Film Festival (RIFF) so ®pankdypre-
Ha-Maiine (fepmatns). Ha pectsane npepctasneqo 6onee
ABAALATH XYAOKECTBEHHbIX U OKYMEHTANbHbIX BUILMOB.
Hamuu opranusyet kynsTypHyio nporpammy Ppakk-
byprckoit  kHuxHOM apmapku  (Frankfurter Buchmesse) —
HO HECKOMBKMX CLLEHAX B FOPOAE BLICTYNAIOT AECATKM POCCHIAC-

KX aNbTEPHATUBHbBIX, STHUHECKUX U OXA3O0BbIX MY3blKOHTOB.

2004—-2007 Hamun nposopuT cepuio dbecTusaneit poccuiic-
koi kynbTypsl Russian Nights 8 CLUA, Tepmanuu, Kurae,
tOxHom Kopee u ap. Harpany dectusans Tower Award no-

nyyatot roctn dectveans: nucatenu Psit Bpepbepu u lop

Tearp Craca Hamuna. 2016
The Stas Namin Theatre. 2016

International Business Centre, several multi-storey residential
buildings in the center of Moscow and the Apple Orchard sub-
urban club on the Rublyovskoe Highway.

1994 Namin creates a hot air balloon in the shape of the leg-
endary Yellow Submarine. It's voted most popular at the Al-
buquerque International Balloon Fiesta (USA) and included

in an encyclopedia of the world’s best hot air balloons.

1995 In January Namin meets John Kennedy Jr. whom
he has known since the eighties, and they agree to release
each his own magazine: Stas in Russia, John in the States.

Thus they did.

1997 In June, Namin helps organize the 20th Moscow In-
ternational Film Festival, changes its location to the Pushkin-
sky Cinema, and brings world film festival tradition to Russia
by turning the theater’s steps into a red carpet walkway for
movie stars and VIP guests. He invites world-renowned stars
to the event: Gina Lollobrigida, Sophia Loren, Alberto Sordi,
Ornella Muti, Brigitte Nielsen, Geoffrey Rush, Robert De Niro,
Michel Legrand and Chuck Berry.

Together with Dmitry Muratov, Namin creates mod-
ern Russia’s most progressive newspaper, Novaya gazeta,
inviting Mikhail Gorbachev to be its co-founder.

Together with Thor Heyerdahl, Yuri Senkevich and friends,
Namin organizes and takes part in a round-the-world journey

via Easter Island.

1998 Two idols of Stas Namin’s youth, Noel Redding (Jimi
Hendrix Experience) and Eric Bell (Thin Lizzie), come to Mos-
cow to perform in his solo album. They also participate in open-
ing Namin's Rhythm & Blues Café, Russia’s first live rock café,
with a facade decorated with portraits of rock stars. The café’s
guests, including the Rolling Stones, Ringo Starr, Sting, Procol
Harum and Brian May, leave their autographs on the facade.
Together with Leonardo DiCaprio and Alanis Morissette,
Namin visits Cuba, where Fidel Castro teaches him how

to smoke cigars.

1999 On invitation of Michael Butler, producer of the cult Broad-
way hippie-rock musical Hair, Namin flies to Los Angeles for
the musical’s new California production, and the two decide
to create a Russian version of Hair in Moscow. In September,
Namin gathers a troupe including Ameri-can actors, and in No-
vember Hair’s Russian-language premiere takes place. With
the Second Chechen War underway, the authorities accuse
Namin of pacifism and lackof patriotism. The production’s troupe
will form the basis of the new Stas Namin Theatre, one of Russia’s

most popular theaters today. After the show’s four in Los Angeles
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Bupan, xynoxtuk Murep Make, pexwuccepsl Onusep Cro-
yH, ®pencnc Popg Konnona u Yunbam ®puakux, npopio-
cepsl Mutep Xodpdpman u Popgxep Kopman, akrepsr LLnpnan
MakJleitn, Lspon CroyH, Hactacks Kuncku, Jactun Xodd-
maH, Jleonappo u Kanpwo, Xappucon @opa, ben Kurrcnu
u apyrue.

Hamun npumawaer 8 Amepuky Anppes Bosnecen-
ckoro 1 Tam 3Hakomut ero ¢ LLspon CroyH. BosneceHckuit

NOCBSLWAET N CTUXOTBOpPEHUE.

2"“5 ﬂposonm ®Pectrsans He3aBUCUMOTO GMEPUKAHCKOro

kmHo «MugnBup» B Mockee.

2008 Mpoeoaut dectmeans «bums u Muaus» 8 Mo-
ckse B [lapke [opbkoro Ha otkpbiton mnowagke SNC
(30000 nocetutenei).

2009 B rop copoxanetus rpynnsi «Llpetsi» Hamuu sanuce-
Baet asoiHon ansbom «Hasan 8 CCCP» Ha cryamm Abbey
Road (Jlonmown, Benukobpuranmua). B ansbom BxomsT

NIereHAapPHbIE XMTbI TPYMMbl, co3aanHble ¢ 1969 no 1982 rog.

2010 Hamuu ¢ rpynnoit «Lpetbi» sanuceisaeT ansb6om «Pac-
naxuu okHo B ceoboay» Ha ctyammn Abbey Road (JTongoH,
Benukobpuranus). B anbbom Bownu sanpelueHHble necHM
«LlpetoB», cosgannbie B 1980-x rogax. [pynna otmeuaer

csoe 40-netue bonblumm KoHuepTom B Mockse.

Poccuiickas akagemus TeatpansHoro mckyccrea (M-
TNUC) npurnawaet Hamuua B kavectse npodeccopa u xy-

AOXEeCTBEHHOro PyKOBOAMTENSA KYpPCa MY3blKQJIbHOTO TeaTpa.

2011 Mecws Hammua «Ceet u pamocTs» McnonHseTcs
HO CMEeuManbHOM MNEHOPHOM 30CEAAHMM, MOCBSILLEHHOM
10-netnio eknapaumu o kynsTypHoM pasHoobpasuu, lexe-
panbHoit kondpeperwmn OHECKO (Mapux, Ppanums).

Komnosuums «CeeT M pagocTb» HAMMSAHO BOMAOLLA-
et naeto Eanroro mupa. Bmecte co 3seagamu pok- 1 non-
MyY3bIKM M STHMYECKMMM MY3bIKOHTOMM B MECHE MOIOT 1 YUTA -
IOT MONIUTBbI MPEACTABUTENM BbICOKMX AYXOBHBIX CAHOB MSITH
OCHOBHbIX MMPOBbIX PENMrMO3HbIX KOHPpECccHit: MHAYM3-
Ma, Byaauama, Myaamnama, XpUCTMaHCTBa M ncnama. «Ceer,
M PAfOCTb, U N06OBLY OBBLEANHSIIOT BCEX — 3TO MMMH EAMHCT-
BY MHOroo6pasus niogei Ha 3emne.

B Mockse, B MexayHapogHOM AOME My3bIKM UCMONHS-
etcs M 3anucbiBaetcs cumdoHmyeckas ciouta Hamuua
«Ocetb B [letepbypre». Tam xe Crac Hamuu Ha cuta-
pe B COMPOBOXAEHWM WMHOMHUCKMX M APYTUX My3bIKOHTOB
M CUMPOHMYECKOrO OPKECTPA MCMOSIHAET CBOIO HOBYIO
komnosmumio  «@PoroxxH  Para» — noceswenne  [xopoxy
XappwucoHy.

2012 B mapre Hamun coeepluaet noeanky no cesepHoit Mh-
AvM —MecTam nanomHuuectea The Beatles—u paet koHuept

Ha cutape B xpame KpuwwHei-banapamsl o Bpuugasate.

Konuept 40-netus rpynnel «Lipetbi». PuHansHas komnosnums Hamuua «Pacnaxyu okHo B cBobopy» € rocTaMM — 3BE3AAMM POCCUICKOM pok-My3biku. 2010

The Flowers’ 40th anniversary concert. Namin's finale composition ‘Window to Freedom” with guests—Russian rock-music stars. 2010
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and New York the Stas Namin Theatre production is named one
of the best in the world. For work in the musical Hair, the rock op-
era Jesus Christ Superstar and other shows Namin brings his

band the Flowers back together again.

The New Millennium

2000 Namin becomes seriously involved in the creation
of paintings, drawings and photography, as well as sym-

phonic and ethnic music.

2001 Namin’s band The Flowers celebrate their 30th birth-
day together with other Russian mega-stars with a big concert

in Moscow.

2002 The Flowers record an album of rock versions of old

Russian folk songs.

2003 Namin holds the Russian International Film Festival
(RIFF) in Hollywood, at which more than forty feature, animat-

ed and documentary films from the Soviet era are screened.

2004 Namin holds the Russian International Film Festival
(RIFF) in Frankfurt, Germany, at which more than twenty fea-
ture and documentary films are screened.

Namin organizes a cultural programme for the Frankfurt
Book Fair, at which dozens of Russian alternative, ethnic

and jazz musicians perform on several stages in the city.

2004—-2007 Namin holds a series of Russian culture festivals,
Russian Nights, in the US, Germany, China, South Korea
and other countries. The festival’s Tower Award is awarded
to guests including writers Ray Bradbury and Gore Vidal; art-
ist Peter Max; directors Oliver Stone, Francis Ford Coppola
and William Friedkin; producers Peter Hoffman and Roger
Corman; and actors Shirley Maclaine, Sharon Stone, Nas-
tassja Kinski, Dustin Hoffman, Leonardo DiCaprio, Harrison
Ford, Ben Kingsley and others.

Namin invites Andrey Voznesensky to the States where
he introduces the poet to Sharon Stone. Voznesensky dedi-

cates to her a poem

2005 Namin holds the festival of American independent film
IndieVid in Moscow.

2007 Namin becomes a professor of the Sholokhov Moscow

State University for the Humanities.

2008 Namin’s The Beatles and India festival at SNC’s open-
air space in Moscow'’s Gorky Park draws 30,000 spectators.

2009 In honor of The Flowers’ fortieth anniversary, Namin
records the double album Back to the USSR at Abbey Road
Studios in London. The album includes the band'’s legendary
hits created from 1969 to 1982.

The Russian Academy of Theatre Arts (GITIS) offers
Namin the post of professor and artistic director of its musical

theater courses.

2010 Namin and The Flowers record the album Window
to Freedom at Abbey Road Studios in London. The album in-
cludes the band’s forbidden songs created in the 1980s.
The group marks its 40th birthday with a big concertin Moscow.

2011 Namin’s song ‘Light and Joy is performed at a spe-
cial plenary meeting of the UNESCO General Confer-
ence in Paris honoring the Declaration on Cultural Diversitys
10th anniversary.

The composition ‘Light and Joy’ graphically embodies
the idea of One World. Along with rock and pop stars and eth-
nic musicians, adepts of the world's five major religions —
Hinduism, Buddhism, Judaism, Christianity and Islam — chant
prayers in the song. “Light, joy and love” unites everyone in this
hymn of unity among the earth’s diverse peoples.

Namin's symphonic suite Autumn in Petersburg is per-
formed in the Moscow International House of Music. There
the composer also performs his new composition dedicated
to George Harrison, Fusion Raga, on the sitar, accompanied

by Indian and other musicians and symphony orchestra.

2012 In March, Namin makes a trip to the Beatles’ pla-
ces of pilgrimage in northern India, giving a sitar concert
in the temple of Krishna-Balaram in Vrindavan.

Returning to Moscow, Namin records the triple album
Meditation on the sitar with special guests from all over
the world—Jivan Gasparyan and Krishna Preva among others.

In August, the Legends of Russian Rock festival, dedica-
ted to the SNC's 25 th anniversary, takes place in Gorky Park
with the participation of all of Russia’s rock mega-stars.

Namin and The Flowers perform a remake of Pink Floyd's
‘Another Brick in the Wall’ in support of democracy and free-
dom in Russia. The song’s author Roger Waters gives the ren-

dition a high rating, and it's included in the film Free fo Rock.

2013 In collaboration with the State Russian Museum, the Stas
Namin Theatre mounts a reconstruction of Kazimir Malevich,
Mikhail Matyushin and Alexei Kruchenykh’s avant-garde
opera Victory Over the Sun to mark the 100th anniversary
of Malevich’s Black Square.

The Stas Namin Theatre also launches premieres
of Namin’s new musicals The Little Prince, The Snow Queen

and Underground.
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BepHysumcs 8 Mocksy, Hamut kak cutapuct sanuceisa-
eT TpoiHoi ansbom «Meautaums» ¢ ydacTuem roctei s pas-
HbIx cTpaH mupa (Oxuean facnapsn, Kpuwha Mpesa u ap.).

B asrycre 8 [Mapke [opbkoro npoxoaut pectusans «Jle-
reHfbl POCCUICKOTO POKA» C Y4OCTUEM BCEX POCCHMIMCKMX
pok-3Be3g, noceseHHbii 25-netuio Uentpa SNC.

Hamun ¢ rpynnoit «Llgetbi» ucnonHsioT pemenk nec-
Hu Munk Pnoig Another Brick in the Wall 8 nogaepxky ae-
mokpaTtun u ceobopsl B Poceun. Astop nechn Popxep Yo-
TEPC BbICOKO OLEHMN MCMONHEHME, M MECHS BOLWINA B GUIbM

Free to Rock.

2013 CosmectHo c locymapcteeHmbim Pycckum myseem
k 100-netnio «YepHoro ksagpata» Hamuu cospaet B cBo-
eM TeaTpe PeKOHCTPYKUMIo asaHrapaHoi onepsl «[lobepa
Han ConHuem» Kasummpa Manesuia, Muxauna MatiowmnHa
1 Anekcest KpydeHsix.

B Teatpe Craca HamwuHa BbixOmsST npembepbl HOBbIX
miosuknos Hamuua: «Manerbkuit npuHuy, «CHexHas kopo-
nesa» u «Underground».

B Heio-Mopke Hamun kak coastop u conpogiocep
Bknoyaetcs B8 paboty Hap dunsmom Free to Rock smecte
c Ixnmom BpayHom — pexwccepom 1 npoaiocepom, naypea-
ToM npemuu Smmu. B Heio-Mopke Ha koHuepTe csoero
craporo apyra Mutepa dppoy (Peter, Paul and Mary) sHako-

MMTCS € nereHpoit csoeit monogocti Mutom Curepom.

2014 Konuept HamuHa u rpynnsi «LiseTsi» 8 Arena Moscow
(ayauTopusa — 5000 yenoeek) ¢ MPOTECTHBIMM NOAUTUYECKM-
MM MeCHsMM Mo noBogy KOHPAMKTA Ha YkpauHe. McnonHeHs
Hosas nechst HamuHa «MMup Bo Bpemst yyMbi» 1 necHs JleHHo-
Ha Give Peace a Chance Ha aHrmmitckom, pycckom 1 yKpa-
MHCKOM $13bIKOX.

B Heio-Mopke Pobepr Hde Hupo sHakomur Hammha
¢ Wonom MenHom. Ouu obcyxaaioT BOMPOCH MUPOBOM
NONMUTUKM.

Poccuitckas akanemms XyaoxXecTs peLieHnem npeanam-

yma 13bupaer HammnHa noveTHbIM YleHOM aKaAEMMM.

2015 B Bawwunrtone, B Yrausepcutete Georgetown u Kanu-
TONWK, NPOXOAUT npembepa dunsma Free fo Rock (pexwc-
cep—[xum bpayH, conpoatocep u coastop —Crac Hamun).

B nioHe Teatrp Craca HamuHa npepctasnsiet onepy
«Mobena Hag ConHuem» Ha «Apt-basene» (Lsenuapus);
B ceHTsibpe —Ha MockoBckoit GueHHane; 8 oktsbpe —B Ma-
puxe (PpaHums); B Hosbpe —Ha XVI TeatpansHom dectu-
sane B [asare (Ky6a).

1 oktsabpsi B Mockse otkpbinacek sbictaska «Papdo-
POBbIE CHbl» —HA HEM MPEACTABNEHbI SKCKIIO3MBHBIE CEPUM
dapdopa, usrotoeneHHsie no scknsam Craca Hammua na Mm-

nepatopckom dapdoposom 3asope (Cankr-Metepbypr),
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a TaKXe CYyNnpemMaTUHeCcKni YamHbliM CEPBM3, OTIIUTBIM MO 3CKM-
3y Kazumnpa Maneeunya m pacnmcanHbii HaMUHBIM BpyUHYto.

Lexkabps — npembepa cnekrtakns «Hbio-Mopk. 80-e.
Mbi» B Teatpe Craca Hamuua. ABTop mbeckl — XyAOXHMK
Muxamn LLlemsikni — co3gan cnekTaksib O BECEIOM M TPArMY-
HOM BPEMEHM PYCCKOM SMUIPALMM, OB YAMBUTENBHOM KOMMA -
Humn marHanHmkos 3 CCCP, cocroswen M3 TaHuopos, nuca-
Tenew, XyAOXHMKOB M akTepos, cpeau Hux Pynoned Hypees,
Anexcangp logyHos, Muxaun Bapeiwhnkos, DpHet Hews-
BecTHbIM, Dayaps JlumoHos v ap.

Mo sckn3y HamuHa [yceBckuit xpycTanbHblid 30BOA,
BLIMYCKAET ABTOPCKYIO KOMMO3Mumio «Yetbipe 06esbsiHbI».
B ee ocHoBe —13BECTHbIM BO BCEM MMPE CMMBOM MPOCBET-
NEHUSI M NPOTUBOCTOSIHMS 31y — TpK 06€3bsiHbI, OAHA U3 KOTO-
pbIX 30KPbIBAET M1A30, BTOPAsi — YLK, TpeTbs — poT. JJobaeus
B KOMMO3MLMIO YeTBePTYIo 06e3bsiHy, MOTrPYXEHHYIO B pas-
MblLLeHMs, HOMKUH TeM CaMbIM NEePEOCMbICTIMBAET M PACLLM-

pPaeT 3Ha4yeHne CMMBona.

2016 B sanucu peoitHoro ansboma nyuwmx necer Hammua
u «LlBeToB» yyacTByioT 3B€3Mbl MMPOBOW POK-MY3bIKM.

WioHb — npesentauns unema Free to Rock 8 Mysee
cnasbl pok-H-ponna 8 Knusnenge (CLUA).

JIOHAOHCKMI  CMMPOHMUECKMI OPKECTP  3anMUChIBAET
cumdonnio Hamuna Centuria S— Quark Ha cryamn Abbey
Road (ITonaoH, Bennkobputanus).

locynapcTeHHbit  Pycckuit Myseit uspaer ansbom
¢dotorpadpui Hamuua «Marus Bernepsi» —pesynstar 15-net-
Hero poTorpapUUECcKOro UCCNeaoBaHms GEHOMEHA pPoXae-
Hus Henoseka.

B LleHtpe mokymeHTansHoro kuHo B Mockse npoxo-
AMT NPE3EHTALMS CEPUM LOKYMEHTANbHBIX PUITLMOB, CO3LAH-
Hbix Hamubim: «Pasrosop ¢ HeussectHbimy, «[TyTewectsue
no apesHum xpamam ApmeHnmn», Free To Rock u ap.

SpOCnaBCKMM AKAREMMYECKMI TyOEpPHATOPCKUIA CHUM-
OHMYECKMIA OPKECTP UCMONHSAET HOBYIO CmOHMIO HamuHa
Centuria S— Quark 8 Mysee A. C.TMywkuHa.

Hamuh cospaert u Boinyckaet pxas-6anet-onepy «Xu-
neu Bepwmh» Ha ctuxm Benumnpa XnebHukosa u crnektakib
«B ropax moe cepaue» Mo MOTMBAM Npou3sBefeHHit Yuibima

CaposiHa.

3anucs cumdormn Centuria S—Quark ¢ JloraoHckm cumdornyecknm opkecTpom Ha cryamn Abbey Road, Jlongon. 2016

Recording the symphony Centuria S — Quark with the London Symphony Orchestra at Abbey Road Studios, London. 2016

In New York, Namin works on the film Free to Rock
as co-author and co-producer together with Emmy
award-winning director and producer Jim Brown. There
he also meets a legend of his youth, Pete Seeger, at a concert

of his old friend Peter Yarrow (Peter, Paul and Mary).

2014 Namin and The Flowers give a concert in the Mos-
cow Arena featuring political songs devoted to the conflict
in the Ukraine, drawing 5,000 spectators. There Namin's new
song ‘A Feast in Time of Plague’ and John Lennon'’s ‘Give Peace
a Chance’ are performed in English, Russian and Ukrainian.

In New York Robert De Niro introduces Namin to Sean
Penn with whom they discuss international politics.

By decision of its presidium, the Russian Academy

of Arts elects Namin its honorary member.

2015 The film Free to Rock premieres at Georgetown Univer-
sity and the Capitol in Washington, DC (director: Jim Brown,
co-producer and co-author: Stas Namin).

In June, the Stas Namin Theatre presents the opera
Victory Over the Sun at Art Basel in Switzerland; in September,
atthe Moscow Biennale; in October, in Paris; and in November,
at the 16th Havana Theater Festival in Cuba.

On October Tst, the exhibition Porcelain Dreams opens
in Moscow, presenting an exclusive porcelain series created
by the Imperial Porcelain Factory in St. Petersburg on sket-
ches by Stas Namin along with a suprematist tea service
based on sketches by Kazimir Malevich and hand-painted
by Namin.

In December, the play New York. The 80s. Us premieres
atthe Stas Namin Theatre. lts author, artist Mikhail Chemiakin,

created a play about a merry yet tragic time of Russian

emigration, about an extraordinary group of exiles from
the USSR consisting of dancers, writers, artists and actors,
among them Rudolf Nureyev, Alexander Godunov, Mikhail
Baryshnikov, Ernst Neizvestny, Eduard Limonov and others.
The Gusev Crystal Factory creates the original com-
position The Four Monkeys designed by Namin. It's based
on a well-known symbol of enlightenment and opposition
to evil: three monkeys, each with its eyes, ears or mouth
covered. By adding a fourth monkey to the composition,
who's absorbed in meditation, Namin rethinks and expands

the symbol’s meaning.

2016 World rock stars participate in recording a double
album of Namin and The Flowers' best songs.

In June, Free to Rock is screened at the Rock and Roll
Hall of Fame Museum in Cleveland, OH.

The London Symphony Orchestra records Namin's sym-
phony Centuria S— Quark at Abbey Road Studios in London.

The State Russian Museum publishes Namin’s album
of photographs The Magic of Venus, the result of fifteen years
of photographic research into the phenomenon of childbirth.

A series of documentary films created by Namin,
Conversation with Ernst Neizvestny, A Journey to the Ancient
Churches of Armenia, Free to Rock and others are screened
at the Documentary Film Center in Moscow.

The Yaroslavl Academic Governor’s Symphony Orchestra
performs Namin’s new symphony Centuria S — Quark
at the Pushkin Museum.

Namin launches a jazz-ballet-opera Dweller of the Hights
based on Velimir Khlebnikov's poetry and a play My Heart’s
in the Highlands, based on William Saroyan'’s stories.
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BbiCTaBKK U NPOBKTDI

Korga Cracy Hamuy 6bino Bocems net, otew, nogapun emy
nepsbiit potoannapar. M c Tex nop yeneuenue dotorpadmeit
Hamuu npoHec uepes BClo CBOIO XM3Hb, MPEBPATMB €roO
B npodeccuio.

To xe npownsowno u ¢ pucosanuem. B pecsts net Ha-
MMH MOMy4M B MOAAPOK OT M3BECTHOTO XyAoxHuKa 3ypaba
LlepeTtenn Habop LBeTHbIX KAPAHAALUEH, HO TOTAQ, B [ETCTBE,
pu1coBaHme ero He ysnekso. Cepbe3Ho OH HaYas 3aHUMATLCS
prcyHKoM M xusonucbio miuwwb B Hadane 2000-x. Ceroghs
B apceHane HamuHa Macno, akpun, KApaHAALL, Yrofb 1 CMe-

LIOHHAOS TEXHMKA.
1996 MepconansHas BeicTaska B JJome knHo, Mocksa

1998 MNepconanshas dotossictaska «Mup masammu Craca
Hamuna. Mpeacraenensl 6onee 600 pabor, cozpanHbix Ha-
MMHBIM BO BPEMsi KPYTOCBETHOTO NMyTELIECTBUs C Typom Xeit-

epaanom u [Opuem Cetkesunuem. bonbliont Manex, Mockea

1998 MepconanbHas seicTaBka B yacTHo# ranepee «Bme-

cte», Mocksa

1999 MepconansHas seictaska 8 LUX. MpeactasneHo
cebiwe 200 pabort. Mocksa

2000 Yyactve 8 MexayHapoaHom apt-popyme & Mepmu.
Cpeny yuactHmkos — Cebactban Mepcenec (Mcnanus), Du-
apto JToran (Anrnus), Anekcanpp Koconanos (CLUA) v gp.

2001 Mepcoranshas seicTaska B CtporaHosckom AsopLe,
locynapcreennbii Pycckuin myaeit, Cankr-MNetepbypr, Poccus.
Bbinyck aBTopckoro ansboma xyaoxecteeHHbix pabot Craca

Hamuha nop srupoi locynapcteenHoro Pycckoro myses

2001 NepconansHas seicTaska B fanepee Annbi BynsHckoit.

LentpanbHeiit oM xynoxxuka, Mockea

2004 Yuactue B hictaeke B Pacific Design Center. lonnueya,
Noc-Anpgxenec, CLLUA

2004 MexayHapoaHbiii boHE M306pa3UTENLHOTO UCKyCCTBA

Poccun 1 Boctouron Esponsl, Manxatren, Heto-Mopk, CLUA

2006 Yyactve B BricTaeke B ranepee Veni, Vidi... Llentpans-

HbIM IOM XYROXHMKA, Mocksa

2006 Yuactue & srictaeke The faces of talent, TeatpanbHbiii

my3eit um. baxpywmna, Mocksa
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2007 Yuactve B srictaske B ranepee «MAP'C», Mockaa.

Buictaska oprausosara xypHanom Rolling Stone

2007 Yuactve B ricTaske-spmapke «Xyarpad», Hosbiit

MaHex, Mocksa

2007 Yyactre B MexayHApoaHO# XyA0KeCTBEHHOM Bbi-
craske «ApT-Mocksa», LleHTpanbHbIf OM XyBoXHHMKG,

Mocksa

2007 MepcoHanbHas eeicTaBka B MUHUCTEPCTBE MHOCTPAH-

Heix aen Poccun, Mockea

Zﬂﬂﬂ rlepCOHCU'IbHGﬂ BbICTABKQ B Be]‘lFOpO,D,CKOM rocypap-

CTBEHHOM XyaoxecTBeHHOM My3ee. benropog, Poccus

20089 fanepes «Xanxanaes». LeHTpanbHbii OM XyROXHM-

ka, Mockea

2“13 YyacTtue B BbicTABKE «PO)K,D,eHHbIe neTaTb... 1 non-

3atb». locynapcteenHbiit Pycckuit myseit, Cankr-letepbypr

2013 Yuactue 8 srictaeke «Kpacota 6e3 mamypan. focy-

AapcteeHHbii Pycckuit Mysein, Cankr-lNetepbypr

2“14 Yyactue B BoicTaeke «bes KOHUEenTa». ronepeﬂ Knac-

cuueckoit potorpadum, Mockea

2015 Mepconanshas potoebictaska «Touku onopbi».

l[aBaHa, Ky6a

2015 Cosnanme sckm3os u BeInyck dapdoposeix cepeu-
308 M HaBopos, MMnepaTopckuit papdoposbii 3aBof,

Catkr-etepbypr

2015 Cosnanme 1 Bbimyck AKOPATUBHOM XPYCTANLHOM
koMno3unumnm «Heteipe obesbsiHbl». [yceBCKMI XpyCTAnbHbIN

sasog, lycs-XpycranbHeii, Poceus

2“15 YyacTtue B BbiCTOBKE «BeHeLIM(]HCKMl:i KapHasan».

locynapcTeenHbint Pycckuit myseit, Cankr-letepbypr

2016 Mspanme focynapcteenHbiM Pycckim myseem anb-
6oma «Marus BeHepbi». ITOT GOTONPOEKT, NOCBSILUEHHBIMA
MccnenoBaHmio poxaeruns peberka, Hamuu rotosun B Teve-

HUWe NaTHaOUATHM net

Exhibitions and Projects

When Stas Namin was eight, his father gave him his first cam-
era. Since then, Namin has been an enthusiastic photogra-
pher, later making photography into a profession.

The same thing happened with drawing. At age eight
Namin received an assortment of colored pencils from
the artist Zurab Tsereteli as a gift, but drawing didn’t capture
his interest then. He began to draw and paint seriously only
in the early 2000s. Today, Namin's artistic arsenal includes

oils, acrylics, pencil, charcoal and mixed media.
1996 Solo exhibition, Dom Kino (House of Cinema), Moscow

1998 Solo photo exhibition The World Through Stas
Namin’s Eyes, Moscow Manege, presenting more than
600 works created by Namin during his round-the-world
journey with Thor Heyerdahl and Yuri Senkevich

1998 Solo exhibition, Vmeste Gallery, Moscow

1999 Solo exhibition of more than 200 works, Central

House of Artist, Moscow

2000 Participant, International Art Forum in Perm, Russia.
Other participants include Sebastian Mercedes (Spain), An-
drew Logan (England) and Alexander Kosolapov (USA)

2001 Solo exhibition, Stroganov Palace, St. Petersburg.
Album of Namin’s artworks is published under the aegis

of the State Russian Museum

2001 Solo exhibition, Alla Bulyanskaya Gallery, Central

House of Artist, Moscow

2004 Participant, exhibition, Pacific Design Center, Holly-

wood, California

2004 Participant, exhibition, International Foundation of Rus-

sian and Eastern European Art, New York, NY

2006 Participant, Veni, Vidi... exhibition, Central House

of Artist, Moscow

2006 Participant, The Faces of Talent exhibition, Bakhrushin

Theatre Museum, Moscow

2007 Participant, exhibition organized by Rolling Stone
magazine, Mars Center, Moscow,

2007 Participant, Khudgraf fair-exhibition, New Manege,

Moscow

2007 Participant, Art Moscow international art exhibition,

Central House of Artist, Moscow

2007 Solo exhibition, Russian Ministry of Foreign Affairs,

Moscow

2008 Solo exhibition, Belgorod Museum of Fine Arts, Bel-

gorod, Russia

2009 Participant, exhibition, Khankhalaev Gallery, Central

House of Artist, Moscow

2013 Participant, Born to Fly... and Crawl exhibition, State

Russian Museum, St.Petersburg

2013 Participant, Beauty Without Glamour exhibition, State

Russian Museum, St. Petersburg

2014 Participant, No Concept exhibition, Gallery of Clas-

sical Photography, Moscow
2015 Solo photo exhibition Fulcrums, Havana, Cuba

2015 Designs and produces porcelain services and collec-

tions, Imperial Porcelain Factory, St. Petersburg

2015 Designs and produces decorative crystal composition
The Four Monkeys, Gusev Crystal Factory, Gus-Khrustalny,

Russia

2016 Participant, The Venice Carnival exhibition, State Rus-

sian Museum, St. Petersburg

2016 Publishes the album The Magic of Venus with the State
Russian Museum. Namin spent fifteen years working on this

photo project devoted to the phenomenon of childbirth
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PYCCKMI MY3EN
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